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PREFACE 


nnillS little book is intended to set forth for 
students the first •principles of English Heraldry 
In such a manner as will enable them to take an 
intelligent interest’in it and to realize its value as 
the handmaid of history and art. 

To this end the original sources of such principles 
have been appealed to, and every cftbrt has been 
made to keep clear of the obscurities engi'afted in 
later times upon the older heraldry which have 
contributed so largely to bring the subject into 
contempt. 

The illustrations have been selected not so much 
from the pictorial side as to make clear the subject- 
matter ; and they have for the most part been drawn 
in outline so^^ that students may colour them for 
themselves. 

The ahthor desires to express his thanks to the 
Rev. E. E. Dorling, M.A., E.S.A., for reading the text 
wlien in manuscript and for several valuable sug- 
gestions. 

W. 11. St J. H. 


October 1913 
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(JIIAFJ’KR 1 

])EFIN1TI0N!:! AND DRIUIN OF HERAliDKY 

Heraldry, or Armory as it was anciently called, 
was in the first place a kind of picture-writing to 
distinguish a man 1‘rom his fellows, (^uite possibly it 
originated in such games as children still play, where 
one pretends to be a bear, another a wolf, another a 
lion, and so on. From this it was but a step to the 
painting or tattooing of a device or totem upon a 
man’s breast, and as soon as defensive weai)ons had 
been invented, to the transfer and repetition of such 
figures on shields and targets. This fashion of adorn- 
ing shields witlfc devices of all kinds has existed from 
very early times, and any series of (Ircek vases or 
Roman monumental sculi)tures (such as those on 
Trajan’s jZlolumn) will furnish examples. Quite a 
gallery of distinctive emblems may be seen upon the 
banners and shields o!f the English and the Normans 
in the famous Bayeux Stitchwork ; but it is clear 
that Rt the time of the Norman (Jonque^^t such 
devices did not follow any definite system, ai\d there 
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was nothing in the nature of descent from father to 
son sucli as arose later. 

During the twelfth century a systematic treatment 
of the devices on shields gmdually grew uj), and by 
the end of it had become crystallized. Gilbert of 
Glare, who died in ll.'j2, used between 1138 and 114^ 
a seal with the well-known cheyerons of his house 
(Fig. 1) ; and the thi’ee lions or leopards which are 
still the arms of the King of England (Fig. 2) had 



Fig. 1. Clare Fig. 2, England 

(Gold three cheverotu <jules) (Gules three (fold leopards) 

become so as early as 1177, when they occur on a 
seal used by John the son of Henry H, as Lord of 
Ireland. Much about this time there arc other in- 
dications of the general growth of systematic bearings, 
and owing probably to the influence of the Crusades, 
by the beginning of the thirteenth century heraldry 
had become a recognized sciende. So many armorial 
bearings, too, had now been invented as to neces- 
sitate t^ie entering of them for reference on Ipng 
rolls of parchment. 
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Tliese rolls of arms, as they are called, are the 
most important recoils available for the study of 
heraldry. They consisted at first of rows of painted 
shields, with the name of the owner >vritten over each 
shield ; but it was fouml more convenient later to 
epter only a description of them, and it is by the 
comparison of these, written rolls with those that are 
merely pictorial, and with contemporary armorial 
seals, that the simple language may be learned by 
which ai'ins were first described. 

The oldest descT'iptions of arms are in French, but 
at the beginning of King Edward IV’s reign heraldic 
language emerged from the French and took an 
English form, all save purely technical words being 
simply translated. The old French names of the 
colours were, however, generally rehvined, but or 
became ‘gold’ and argmt ‘silver.’ 

One of the earliest armorial records consists of a 
series of shields and banners painted on the margins 
of a manuscri[)t yf the Hisloria Airglormn of Matthew 
Paris, now in the British Museum written down to 
the events of the year 12.53 by Matthew himself. 

The ol/lest of the pictorial rolls is possibly one in 
the# Heralds’ (Jollege, now cut up into sections and 
pasted into a scrap-t)ook. It consists of rows of 
shields with names over, and may be as early as 
125(i. 

^ Koyal MS. 14 c vii. 

1—2 



4 HERALDRY [on. 

Anotlicr pictorial roll of the end of the thirteenth 
century, of e(]ual authority, belongs to the Society of 
Anti(piaries of London, but the names have evidently 
been written in afterwards. 

Of the descriptive rolls the most important is that 
known from its length as the Oreat Roll, and is of the 
reign of Edward II. Further reference to this will 
be made later. 

Rolls that combine picture and description arc 
very rare. A good typical example known as the 
Stacy-Orimaldi Roll is in the John Ry lands Library 
at Manchester. 

The value of the pictorial rolls is of course greatly 
enhanced by their authority for the drawing of arms 
as well as the colours employed. 

Heraldry appears upon seals almost as soon as it 
became systematized ; and about the same time that 
the earliest rolls were drawn it began to be <lisplayed 
upon monuments and in association with architecture 
in buildings. Where moimmental l,>eraldry has re- 
tained the colouring that was so universally applied 
to it, the shields are evidence as valuable as the rolls. 
A beautiful early instance of such shields, combined 
with architecture can be seen in the aisles behiiuRthe 
(piire in the abbey church of' AVcstminster (Figs. 3 
and 101), which aisles can be proved by these very 
shieldtH to have been built before 1269. Amuther 
good iferies, mostly iu pairs to denote alliances, is 
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carved upon the gate-house of Kirkhaiu I’riory in 
Yorksliire, which can thus be shown to have been 
built between 12b9 and 129(5. Heraldry plays a pro- 
minent part in the nave and presbytery of York 
Minster, and in part of the nave of St Albans, as Mell 



Fig. 3. Sliield of tlio arms of Old Franco in 
• Westminster abbey church 
(From Herahhij for Cni/tamfn and Jjcaignm) 

as in many a parish church, like that at Lavenham 
in Suffolk. A fine array of early Tudor shields and 
badges is to be seen upon the old prior’s gateway at 
Peterborough, (ffiimney-pieccs have at all tiuifts been 
used for the display of heraldry. Early wijj(lo*v glass 
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often contains beautiful coloured shields of anus, as 
at York, Tewkesbury, Gloucester, and many other 
places. 

Heraldic seals are especially valuable objects of 
study. They extend in an unbroken and ever-growing 
series from the close of the twelfth century, at the 
time that .armory was becoming a thing of life, and 
they were constantly being engraved for men of every 
rank, and even for ladies (Kig. - 1 ), who bore and 
used tirurs, and for cities and towns and other 
corporate bodies (like the monastic houses, the halls 
and colleges at the nniversities, tind the London 
livery com2)anies) entitled to have seals. 

Moreover, since seals w'ere i>roduced under the 
direction of, and continually being used by their 
owners, the heraldry on them has a i)ersonal interest 
of the greatest value, as showing not only what anus 
the owners bore, but how they were intended to 
be seen. Seals wei’e engraved too by the foremost 
craftMinen of the time ; .and owing to. their small si/e, 
which rarely exceeds that of a crown piece and is 
usually much less, they i>resent in a concentrated 
form everything that is beautiful and delightful in 
heraldry, all through the days when j)eo2)le revelled 
in it and jdayed with it. 




Fig. 4. Seal of Cecily Nevill, wife of llichard duke of York 
and mothej of King Kdward IV, 14C1 

(From Heraldry for Craftsmen and Designers) 
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CHAPTER II 

THE (JUAMMAU OF HERALDRY 

Inasmuch as nearly all early heraldry is displayed 
upon shields it is of them that mention must first be. 
made. Banners, and painted or einbroidei'ed surcoats 
or coats-of-arms, occur almost equally early, but as 
the heraldry upon them is the same as upon the 
shields, .they need not l)e dealt with until latei*. 

The most notable feature of all early heraldry is 
its simjdicity. Some shields are merely divided into 
two plain colours by a line down or across the middle, 
or quartered by a use of cross lines. Otho's arc 
painted checker wise, or in bands or stripes of alter- 
nate colours. Others a^^ain are crossed by single 
bands with birds or beasts or flowers of some kind 
disposed above and below. Or one, tAvo, three, or 
more such objects by themselves may be represented, 
like the three leopards in the arnis ^f the King of 
England and the six eagles of Piers Gaveston. 

Another noteworthy feature is the simplicity of 
the colouring. The so-called primary colours, red, 
yellow, and blue, were most in use, but white and 
black are nearly as common. (^f the secondary 
colours green, oddly enough, is comparatively rare, 
as is pi\rple ; while orange was not used at all .in 
medieval times, apparently because no stable pigment 
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for it was known. Of thesu tinctures, five were 
reckoned as colours : red, blue, black, green, and 
purple. Yellow was usually represented, as might 
be expected, by gold, and white similarly by silver, 
and both were accordingly reckoned as metals. Two 
furs also occur in early heraldry : the familiar black 
tails on white, knpwn as ermine (Fig. and an 
alternating arrangement of blue and white patches, 
imitated from a series of grey sipiirrels’ skins and 
called vair, from an old French >vord meaning a skin 



Fig. o. Ernuiic 



Fig, (>. Vair 


(Fig. 6). Vair is also often found in other colours, 
such as black <and white, or gold and blue, and was 
then called vairy. A treatment of ermine with white 
tails upoi! black (sable ermined silver) came into 
being in. the fifteenth century ; and later still were 
iiwented 'gold ermined sable’ and its reverse, ‘sable 
ermined gold.’ 

Since the simple divisions of the shield possibly 
gave rise to what are now called the ordinaries, these 
must now be described. 
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Shields were divided vertically, or horizontally, or 
into (jnarters by a combination of both lines ; and 
described accordingly as ‘party’ (Fig. 7), ‘party 
fessewise' (Fig. 0), and ‘(piartcrly ’ (Fig. 9). 



A division aslantwise from the upper right-hand 
corner of the bearer was ‘party bendwise’ (Fig. 10), 
or if from the left-hand corner, ‘party bendwise 
sinister’ (Fig. 11). A combination of both lines 



Fig. 10. I’rtrty Fig. ]1. I'luty Fig. 12. Party Fig. 1.3. Party 
1, endwise liondwiso saltirewise cheveronwis# 

sinister « or enty 


formed ‘party saltirewise’ (Fig. 12); and the lower 
(piartei\anly of this was ‘party cheveronwise’ (Fig. 13), 
or ‘enty’ as it was called in the fifteenth century. 
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By substituting stripes or bands for these lines 
there are produced the ordinaries after whicli they 



are named: the pale (Fig. 14), the fesse (Fig. 15), 
and the cross (Fig. 1(5); the bend (Fig. 1 7), the bend 
sinister (Fig. 1}{), the saltire (Fig. 19), and thechevcron 
(Fig. 20). 






Fig. 17. The Fig. 18. The Fig. I'.h The Fig. 20. The 
bend bend sinister saltire clieveron 


To these must tie added the chief or head of the 
shield (Fig. 21), and the pile (Fig. 22) ; but in early 
lieraldry there was practically no differeuc*i between 
a chief and party fessewise. 
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Multiples of tlie ordinaries produced further 
divisions, I’hus an even number of pales gives 
‘ paly ’ (Fig, 2.‘1), and a fessc when multiplied becomes 
‘bars,’ or ‘ bari‘y ’ when the number is even (Fig, 24), 
A numl)er of bends form ‘bendy’ (Fig, 2r»), and of 
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cheverons ‘chevcroiniy’ (Eig. 26), though tliisiH rarely 
found. Paly with harry form ‘cheeky’ (Fig. 27), 
and the cimsiug of the beudys ‘inasculy ’ or ‘lozengy’ 
(Fig. 28), while the conjunction of (juarterly and 
I)arty saltirewise produces ‘gyronny’ (Fig. 29). 

Gyronny was, however, sometimes drawn of six, ten, 
or oven twelve, insj;ead of the more usual eight, pieces, 
as its divisions were called. Paly, harry, and bendy 
were also drawn to a limited nund)er of pieces. This 

0 

Fig. .‘{1. The (juarter 

was usually syc, hut if the sineld were a large one the 
early heralds did not hold themselves to any rule on 
this point. The number, however, was always even, 
and should be stated in the blazon if it is more or less 
than the normal six. ‘ Buruly ’ is an old term for 
apparently an indefinite number of bai-s. 

Fig. .30 represents an early shield of the arms of 
Gprnoii, which were 'pily wavy of six pi^es silver 
mid gules. 



Fig. ;F). Pily wavy 
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Five othei’ ancient ordinaries were the quarter 
(Fig. 31), now often called a canton, and then drawn 
somewhat less than a quarter ; the scutcheon (Fig. 32), 



Fig. 32. The Fig. 33. The Fig. 34. The Fig. 3,5. 

Rcutcbeon orle border FJanches 


or superposition of a smaller shield upon a larger ; 
the orle (Fig. 3.3), false-scutchcon, or pierccd- 
scutcheon ; the border (Fig. 3J); and the flanches, 
which were always borne in pairs (Fig. 3.5). 



Fig. 3G. Vampage Fig. 37. Scotland 

[Azure an ea(jle and (dold a lion and 

a Jfowered, tretnaire a double treasure 

s ilve r ) conn ter-Ji o we re d. 

(iulei<) 

The ewious narrow flowei’ed and counter-flowered 
orle callqil the tressure (Fig. 36), which figures 
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doubled so prominently in the arms of the King of 
Scots (Fig. 37), was seldom used south of the Tweed. 

Further variations of the ordinaries were obtained 
by the use of other than straight lines, such as : in- 
dented (Fig. 33); engrailed (Fig. 39); and wavy 
.(Fig. 40). 



Fig. 38. A bend Fig. 311. A cross Fig. 40. Wavy or 
indented engrailed bariy wavy 



Fig. 41. A fesse Fig. 42. A Fig. 43. A chief Fig. 44. A bor- 
battled ragged bend nebiily der invected 


But at first, inddlited and engrailed seem to have 
been practically the same, and the words iiiterchange- 
abje. Later on came in: Ixittled (Fig. 41)^ ragged 
(Fig. 42) ; nebuly (Fig. 4.3) ; and invected (Fig. 44). 
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‘Nebuly’ is supposed to represent the edges of 
clouds, as drawn by the medieval artist, and ‘inveeted’ 
is the reverse of engrailed. 

Since French was the ‘ vulgar tongue ’ of the Court 
when heraldry Avas invented, gold was called or, silver 
arfjent, green vert, black Hablc, and purple purptire.. 
Red was gules, from the Arabic njune ‘ gnl ’ for a red 
rose. In the same way blue was ((znre, from the 
Arabic ‘lazura,’ the blue stone called lapis-lazuli. 

There has never been any rule as to the tint of a 
colour, and so long as gules, azure, vert, and purpure 
can lairly be described as red, blue, green, or purple, 
the particular shade, whether light or dark, is im- 
material. 

In connexioti with the metals and colours, care 
was always tiiken in Fnglish heraldry to avoid the 
placing of a gold object upon silver, or a silver one 
upon gold, or of a coloured object or bearing upon a 
coloured field. A few isolated exceptions occur that 
only serve to prove the rule, and thesp are so note- 
worthy from their rarity as to invite eiupiiry into 
their meaning. Perhaps this is why the Crusaders 
devized for the arms of Jerusalem one large and 
four little gold crosses ui>on a silver field. . 

The rule does not however extend to ])arti-coloured 
or quarterly fields, nor to fields that are cheeky, paly, 
barry, etc* Thus the Creat Roll furnishes such cyc- 
amples ag a red lion upon a field party gold and vert 
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(Fig. 4.5), a silver leopanl upon party gold and gnlcs, 
and >vavy red bars upon party gold and silver ; 
likewise of ‘(piarterly of silver and sable a bend 
gold,’ ‘cheeky silver and gules a cross azure’ (Fig. 4(5), 
‘paly of silver and azure a fesse gules’ (Fig. 47), 




Fig. 48. William Fig. 49. Kicliaid 

• Wasse FitzJolm 


and ‘ buruly of silver and gules three lions of sable.’ 
Other examples show that chiefs and quarters were 
also excepted from fhe rule, as well fis bordei’S and 
labels and other differences : ‘ paly of silver and 
azure with a chief gules and a golden le*pard ’ ; 
‘ harry of six pieces silver and gules with ^ quarter 
H. H. 2 
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gules and a molet of silver in the quarter ’ (Fig. 48) ; 
‘ quarterly of gold and gules with a border of vair ’ 
(Fig. 49) ; and ‘ bendy of gold and azure and a label 
gules.’ Arms like ‘ cheeky of gold and gules a fesse 
of ermine,’ and ‘ vairy of silver and sable a fesse of 
gules,’ show that the furs came under the same rule. 

The shape of the shield, as wiP be shown presently, 
is a matter of indifference, and its many varieties of 



Fig. 50. Geoffrey de la Mare 
(Gold a fesse and two 
gemelUhars azure) 



Fig. 51. Thomas de Peres 
(Fert a bend silver and 
two cotises gold) 


form are merely due to fashion without any heraldic 
significance ; the ground of it is called the field. 

An infinite number of arms has been formed by 
combinations of parti-coloured fields like barry, paly, 
or bendy with ordinaries, and of parti-coloured ordi- 
naries, such as checkered cheverons or fosses, on plain 
fields. Bends and borders were often gobony, that is 
of an alternating series of pieces, or gobets, of a metal 
and co'iour, such as blue and silver, or gold and sable. 
Fosses were sometimes placed between pairs of very 
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narrow bars, called gemells (Fig. 50), which also occur 
by themselves ; and bends between a pair of similar 
narrow strips, called cotises (Fig. 51). These are often 
different in colour from the bend, which suggests that 
they may have originated in the one bend placed upon 
another to be met with in early rolls ; but cotises arc 
occasionally found u'ith other ordinaries like the pale 
or the cheveron. When a bend Wfis placed over the 
other charges in a shichl, such as a chief or other 



Fif?. 52. John Maiilevcrer 
{(Jules ti chief ()old aud a 
haston gobony of silver 
ami azure) 



Fij;. 53, Vavasour 
{(rold a daiDice sable) 


ordinary, or a* lion or like object, it was anciently 
termed a baston, and was often gobony : it was also 
usually drawn narrower than a l>end ( Fig. 52). A fesse 
that zigzagged across the field was called a daunce or 
dahee, perhaps bect\^se its points ‘danced’ up and 
down (Fig. 5.‘1), and cotises wore often drawn as 
zigzags or dancetty. 

The blank spaces about an ordinary weke filled 
from the first by devices of every kind,* known 

2—2 
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collectively as charges (Figs, fyi, r»5). A charge or 
number of charges wjxs also placed on the ordinaries 
themselves, or both field and ordinary might be 
charged, oi‘ carry charges, ( 'harges were also used 
alone or in multiple without ordinaries. 



54. Howard ((luh'x 
a he ml (Utd sir crosslets 
Jitchy silver) 



55. .lohn do Patesliullo 
{Silver a fesse sahle and 
three scallops yules) 



Fi^. 5(). Sahle a 
vheveron silver and 
three silver owls. 
Burton 


roticli siciininiiuj. 
Jioclie 


Fi^r. 58. Azure 
three lions^ heads 
rased gold. Sir 
Gawayne the 
good Kniglit * 


For these charges every conceivable creature and 
inanimate thing was drawn upon : birds, beasts, fishes, 
reptile^, insects, and parts of them such as heads, limbs, 
tails, fjet, and wings (Figs. 56 — 60) ; trees, flowers, 





Fig. 05. Azitrv a Fig. 06. Azure three Fig. 67. Gold a 

silver Jieur-de-lix, paid sheaves. The sleeve or uaiinche 

John de Tykebi Earldom of Chester vert. Thomas de 

Burning#!! • 
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fruits (Fig. (51), and leaves; the sun, moon, and stars; 
castles, buckles, shells (Fig. t5,‘5), chaplets (Fig. 64), 
sheaves (Fig. 66), sleeves (Fig. 67), crosses, crowns, 
fleurs-de-lis, horse-shoes, etc. Even the writer of the 
Book of St Albans has to say: ‘Bot for to rehcrce all 
the signys that be borne in armys as Pecok Pye Ball 
Dragon Lyon & Dolfyn and flowws and leevys it war 
to longe a tariyng. ncr 1 can not do hit: ther be so 
mony.’ 

A foAV of these charges like crosses, billets, fleurs- 
de-lis, scallops, trefoils, and drops, 
were often used in a diminutive 
form to i)owder the field around or 
about a larger charge (h’ig. 68). 

Arms with party fields were 
sometimes countercoloured, by in- 
terchanging the tinctures, so that 
the ordinary or chai'ges (or parts 
of them) overlying the metal were 
of the colour, and 'those over the 
colour of the metal. Several instances occur in the 
early roll c. 1.300 called St Deorge’s. Thus .John de 
lludehovile bears ‘party gold and azure a saltire 
countercoloured’; David ap Gyiflid, ‘quarterly ^old 
and azure four leopards countercoloured’ ; and Philip 
de Oerne, ‘party fessewise silver and gules a lion 
and a 'border countercolourcd.’ In the early rolls 
countcfrcoloured is described as ‘de Fun en I’autre.’ 



Fig. 68. Mouiifort 
(Silver crufiilly gule^ 
and a lion azure) 
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The choice of the devices in a shield was mostly quite 
arbitrary, the chief care being to see that one man’s 
arms differed in some way from another’s; but the 
selection was often made, where possible, so as to pun 


Fi{?. 69. Cockfield 
(Silver three cocka 
(julea) 




Fig. 70. Corbet 
(Gold two corbies) 



Fig. 71. Arundel 
(Silver six swallows) 


upon the bearer’s name. Some of these selections 
are obvious at sight, like the cocks of Cockfield 
(Fig. 69), the swines’ heads of Swinford, and the 
corbies of Corbet (Fig. 70). Others depend upon the 
French nomenclature of the rolls, 
like the hwondelles of Arundel (Fig. 

71), the heris^ of Harris, and the 
pemies of, Coupen. A few are of 
more recondite nature, such as the 
silver scutcheon in the arms of Mor- 
timer, which clearly betokens the 
Dead Sea of the house de Mortiio Pig. 72. Mortimer 
Ma/ri (Fig. 72). Any of the rolls 
of ’arms, pictorial or written, will furnish further 
examples (see Chapter vi). 
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l)IKt'KRKN(lIN(! AND MAUSHALIilNG OF ARMS 


One noticeable feature in tlievolls of arms is the 
frequent occurrence of shickls that are similar, and 
differ only in their colouring, or the exchange of one 
charge for another, or by some small addition. This 
usually indicates cither relationship, or a desire to 
distinguish between different members of a family, or 
to show the feudal connexion between one house and 
another. 



Fig. 7H. linger 
Mortimer ‘ le 
oncle ’ 



Fig. 74. John 
Mortimer of 
Herefordshire 



Fig. T5. lloger 
Mortimer of 
Herefordshire 


Thus in the Oreat Roll, Roger, Mortimer bears the 
well-known arms of his house (Fig. 72), which may 
be translated literally, ‘barry gold and azure with 
the chief paly and the corners gyronny with ' a 
silver scutdieon.’ Roger Mortimer ‘ le oncle ’ has the 
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same arms with the scutcheon of ermine (Fig. 7.‘J). 
John Mortimer of Herefordshire charges the silver 
scutcheon with a saltire gules (Fig. 7-1), and another 
Roger, also of Herefordshire, with a 


purple lion (Fig. 75); while Henry 
Mortimer changes the blue of the 
original arms to r«d. Five Stafford- 
shire knights in the same roll, all of 
the house of Hastang, furnish another 
interesting group: Robert, the head 



of the house, bearing ‘ azure a chief 70 , Hastang 
gules (or party fessewise gules and 


azure) and a lion gold’; while his son John adds 


to the same a silver label. 


Another Robert Hastang 
bears the lion with a forked 
tail (Fig. 7f)) ; Richard 
Hastang adds to the ori- 
ginal arms a silver baston; 
and Philip llajftang bears 

the lion silver instead of 
* 

gold. 



Perhaps the most fami- 


liaV instance of differenced 
arms is the shield of the 
Prince of Wales, who bears 
the royal arms of his father 


Fig. 77. Early form of label from 
the shield (quarterly yules and 
gold a haston sable and a label 
silver) of Henry de Laci earl of 
Lincoln in Westminster abbey 
church 


the King with a silver 
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4abeL The label is of quite early origin, and consists 
of a narrow stripe crossing the top of the shield with 
three, four, or five tags, or ‘pieces’ as they were 
called, hanging from it (Fig. 77). There is no 
meaning in the number of pieces, nor any rule as 
to the colour of labels, and the pieces themselves* 
often carried charges like romutels or castles, or 
were checkered or of ermine. Another early way 



Fig. 78. Thomas of Woodstock 
duke of Gloucester (Ohi France 
and England quarterly with a 
silver border) 



Fig. 79. William Bateman 
bishop of Norwicli (Sable a 
crescent ermine and a border 
engrailed silver) 


of differencing was to enclose the paternal arms with 
a border, as did lliomas of Woodstock, the youngest 
of Edward Ill’s sons (Fig. 7B) ; and during the 
fourteenth century some of the bishops differenced 
their father’s arms with an engrailed border, like 
those of the founder of Trinity Hall in Cambridge 
(Fig. 79). The blue and silver gobony border of the 
Beauforts is another familiar case of differenchig 
(Fig. 80). 
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A distinction between the arms of a father and his 


younger sons was often made by 
adding some small charge, like a 
crescent, star, or martlet, but the 
difficulty of continuing such a 
• scheme logically has led to its dis- 
use to a very larg« extent. 

It was customary from (luitc 
early times for the daughters of a 
house, whether married or single, 
to bear their father’s arms un- 



Fig. 80. Beaufort 


differenced ; it was therefore but natural that a man 
should wish to show his connexion with another house 
by displaying the arras of his wife with his own. This 
was done at first by simply setting them side by side, 
or on other equal terms. But at quite an early 
date husband and wife sometimes 


showed heraldically that they were 
one by ‘dimidiating’ or ‘halving’ 
the two shieWs of their arms and 
then joining together a half of 
eacii to make one shield. A good 
illustration is at hand in the ai’ins 
^ove referred to, as drawn by 
Matthew Paris before 1253, which 
include, amongst others, a shield 
with a fer-de-moline or millrind 



Fig. 81. The Cinque 
Ports. (England 
halved with azure 
three gold hulls of 
ships) 


halved with a rampant lion. The well-known arms 
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of the (Jinquc Ports, first fouiul ori the Dover seal 
of 1305, furnish another early example (Fig. 81). 
Halving arms could however rarely be done without 
producing odd or inartistic eftects, as in the examples 
just cited, and early in the fourteenth century it was 
abandoned in favour of a more logical combination. 

This consisted in ‘impaling’ («• ‘departing’ the 
whole content of the two shields 
side by side in one, and this 
way of displaying the arms of 
man and wife still holds (Fig. 
82 ). 

It is not easy to say when 
impaling first came in, but in 
the inventory of the ornaments 
in the vestry of Christchurch, 
Canterbury, taken in 1315-16 
a cope given to the church on 
his consecration and profession 
by Peter Quivil, bishop of Exe- 
ter, in 1280, is described as 
‘Capa Petri Exoniensis Episcopi cum scutis bii)arti- 
tibus de Raudekino.’ 

Much about the same time th^jt arms began to be 
impaled they were cpiartered together, as in the shields 
of Castile and Ijcou on the tomb of Queen Eleanor 
(Fig. 83), or of Old France and England on the tomb 
of King Ediward HI, first adopted by him in 1340. 



Fig. H‘2. Cookesey {Silver 
a hendazureand three fjold. 
einqfoiU pierced on the 
bend) impaling Harcouit 
{(fulefi two ffo/d ham), from 
a brass at Kidderminster 
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The Queen’s quartered arms are among the earliest, 
since they were brought in oj» her marriage to King 
Edward I in 1254. Another early example is to be 
found in the (Ireat Roll in the arms of Sir Simon 
Montagu, which are described as ‘(piarterly silver 
and azure in the azure quarters the grillins of 
gold and in the silver quarters tlu^ daunces of gules.’ 
(Quartile de argent c dc azure cn les (piarters de 
azure les griffons de or en les (piarters de argent 
les daunces goules.) 



Fig. 84. Phelip {Quarterly/ 
gules and silver with an 
eagle of gold in the quarter) 


Fig. 85. Despenser (Quarterly 
silver and gules fretty gold with 
a haston sable) 


Both in Queen Eleanor’s case and that of King 
Edward III the ipiartered arms represent two king- 
doms under one sovereign, but the same principle was 
extended later to represent a dignity, such as an 
earldom or barony, to which a ipan became entitfcd 
by descent or marriage, or to show that he was the 
inheritor of some estate through a wise and prudent 
marriage on the part of his father. Such quartered 
arms imist not, of course, be confounded with anus 
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like those of the Phelips (Fig. 84), or the Says, or the 
Desponsers (Fig. 85), whose shields were quarterly 
from the first. 

Good examples of arms quartered for dignities are 
to be found among the enamelled stall-plates of the 
•Knights of the Garter at Windsor. Phus Sir Hugh 



Fig. Anns of Hugh Stafford lord Bourcliier (1 and 4, 
Stafford with a molet sable on the chetwron; 2 and 3, 
silver a cross enffrailed gules and four }rater-^Hkins sable). 
Fro'ni bis stalhplate at Windsor 

Stafibrd (ob. 1420) (luartei’s with his own arms those 
oT his wife Elizabeth, in her own right baroness 
Bourchier, on which account he was summoned to 
parliament as lord Bourchier (Fig. 86). After his 
death the lady married another K.G., Sir Lewis 
Robsart (oh. 1431), who also through her- became 
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lord Boundiier, uiid (niartercd her arms with his own. 
Another Shittord, Sir linmphrej", who succeeded his 



Fig. 87. Seal of TTuinphrey Stafford earl of Buckingliani, North- 
ampton, Essex, and Fercho, as captai% of Calais and lieutenant 
of the Marches, 1412 

(From Hope's StaU-plates of the Kni(iht>; of the Garter) 

father when a child as earl of Statlord, became on 
the deatlu of his mother (Anne, sister and heir of 
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Humphrey duke of Gloucester) in 1433, earl of 
Buckingham, Northampton, Essex, and Perche. Ilis 
shield on his seal (Fig. 87) is accordingly quarterly 
of (1) Buckingham, (2) Bohun of Hereford and 
Essex, (3) Bohun of Northampton, and (4) Stalford. 
In 1424 Richard Nevill, son of Ralph earl of West- 
morland and the lady Joan 
Beaufort, married iflice, daugh- 
ter of Thomas earl of Salisbury, 
and became in right of his wife 
earl of Salisbury, lord Montagu, 
and lord Monthermer. He ac- 
cordingly quartered with his 
own arms, which were ‘gules a 
silver saltire ind a label of 
Beaufort,’ th(.he of Montagu 
quartering Monthermer (Fig. 

88). His brotlfer William mar- 
ried about 1^(26 Joan, daughter 
and heir of Thomas lord Fauconberg, whom he 
succeeded in the title, and quartered his arms with 
his own. One other interesting examine in connexion 
with a dignity is furnished by the stall-plate of Thomas 
lor^ Stanley {oh. 1458-9), who quarters with his own 
quartered arms thosomf the kingdom of Man, of which 
island he was lord. 

' The stall-plates also afford instances of arms 
quartered through succession to estates. Thus Sir 



Fif?. 88. Arms, from his 
stall-plate, of Bichard 
Nevill earl of Salisbury, 
lord Montagu, and lord 
Monthermer 
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AVilliaiii Arnndcl (o/>. 1 l(M))<iuartcrs with his paternal 
arms those of his motlicr, (laughter and co-heir of 
John lord Maltiavers (Fig. 89), and William lord 
Willoughby {oh. 1199) those of his grandmother, who 
was daughter and co-heir of Uobert L'ftbrd earl of 



HI). Anus of Sii' William Fij». 90. Anus of William lord 
Aiuodol, K.G., from his stall- Willou^^iby, K.G., from his 

plah stall-] >lato 


Suffolk (Fig. 99). Sir John (Jrey of lluthin, as an 
eldest son, differences with a silver label the aj-ms 
of his father, llainald lord (jrfry of Ruthin, who in 
1891 became lord Hastings on the death of his 
relative John Hastings earl of Pembroke, and 
(juartered with his own arms of Grey those of 
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IlastiiigB (}uartcring Valence (Fig. 91). A similar 
example is afforded by the plate of Sir John Astley, 
who differences with an enninc label the arms of 
his father Sir Thomas Astley, quartered with those 
of his mother, daughter and heir of Sir Robert 
Harcourt (Fig. 02). 



Fig. 91. Arms of Sir John Grey of 
Hnthiii, K.G., from his stall- pinto 

Another way of marshalling arms by a man who 
has married an heiress is by superposing the lady’s 
arms in a smaller shield upon the middle of his 
own shield. Such super[)osed shield is now called 
‘ a scutcheon of pretence.’ A good early example is 
afforded by the seal of Richard Beauchamp earl of 
Warwick, who bear^ upon his quartered shield of 
Beauchamp and Newburgh a sniall quartered shield 
of Clare and Despenser for his second wife (in. 1423), 
Isabel, daughter of Richard lonl Despenser and 

' 3—2 
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earl of Gloucester, and widow of Richard earl of 
Worcester (Fig. 9.‘J). The seal of John Tiptoft, 
engraved probably on his creation as earl of Wor- 
cester in 1449, gives another instance (Fig. 94). It 
shows the (piarters of Tii)toft and Powis (the earl’s 
mother) with a superposed shield of the arms (1, 



with a .scutcheon of pretence of t)ie arms of Clare 
and Despenser • 


Montagu ; 2 ami .3, Monthermer ; 4, Nevill with a 
label) of his first wife Cecily, daughter of Richard 
Nevill earl of Ssilisbury, and widoAv of Henry (^ke 
of Warwick. 

It has ever been lawful for a man to impale his ■ 
arms with those attaching to any office or dignity he 
may hold. Bishops, for instance, have impaled their 
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arms with those of their cathedral church or see 
since at least the end of the fourteenth century, and 
abbots and priors were wont to do the same as regards 
the arms of their abbey or priory. Deans of secular 



Fig. 94. Seal of John Tiptoft earl of Worcester, 1440 
(From Hope’s Stall-j>lates of the Knights of the Garter) 

churches, heads of colleges, the Regius professors at 
Cambridge (since ir) 90 ), and the kings-of-arms, have 
also had and have the same privilege. l,t is not. 
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however, regular for a man to combine with such 
official arms those of his wife, and if he be a knight 
of an Order like the Gai’ter, he must not encircle with 
the Garter or Gollar of any Order an impaled shield, 
but only his own arms. Should a man who is a 
widower marry again, he may cease to marshal the 
arms of his first wife ; but he ijiay also, should he 
will, continue to bear them, with those of his second 
wife, impaled with his own. 'I’he same rule holds as 
to the arms of a twice or more times married lady. 


CHAPTER IV 

LOZKNOES, HOUNI)EI,S, AND DANNEKS OF ARMS 

It is the custom to-day for the arms of widows 
and spinsters to be displaye<l on a lozenge instead of 
a shield. This custom does not go much-further back 
than the reign of Elizabeth ; and the monument at 
Westminster of Frances duchess of Suffolk, oh. l.'i.'iO, 
is an early example. But the use of a lozenge as a 
variant from the more usual shield of arms is much 
earlier, and was invented by the seal engravei-s in the 
thirteenth century. An cxamflile of a lozenge of 
arms occurs on a seal of l^homas Furnival, who died 
in 127s), and instances ot its use for the arms of men 
may be found on their seals for at least a century 
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later. Lozenges of arms may be met Avith almost 
equally soon on the seals of ladies, an early example 
being that of Joan countess of Surrey, 1306. But 
the lozenge was not reserved for the lady’s arms, and 
the seal in question shows five lozenges in cross, that 
fii the middle bearing her husband’s checkers, and 
the others the arii^s of her father and her mother. 
Another lady’s seal, that of Maud countess of Oxford, 
13.36, has her husband’s shield in the middle, and four 
lozenges of the arms of her father and herself, of her 
mother, and of her first husband. Maud of Lancaster 
in 1344 also shows on her seal the shields of arms 
of her two husbands side by side Avith lozenges of 
Lancaster above for her father and herself, and of 
ChaAvorth below for her mother. 

About the* same time as the lozenge the seal- 
engravers introduced, for a like 
reason, roundels of arms. These, 
too, Avere used indiscriminately for 
the arms of men and Avomen in the 
same Avay as lozenges. An early 
instance is attbrded by the seal of 
Mary countess of Pembroke, 1322, 
which has the halved arms of her 
husband and herself in a shield 
(Fig. 95) between roundels of the 
arms of her mother, of King 
Edward II, and of Queen Isabel. 



Fig. 95. Valence di- 
midiated or halved 
witli Seynt-Pol 
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Both lozenges and roundels of arms were also used 
decoratively. They arc to be found side by side on 
the embroidered orfrey, of late thirteenth century 
work, of the famous Syon cope now in the Victoria 
and Albert Museum, which has also for its border a 
contemporary stole and fanon, worked throughout with 
lozenges of arms (Fig. 90). In tl^e same collection is 
a beautiful enamelled coffer of the same date as the 
Syon cope, also decorated throughout with armorial 
lozenges ; and similar lozenges of the arms of England 
and V'alencc form a diaper on the remains of the 
gilt-lattcn jdate beneath the effigy of William earl 
of Pembroke (o/>. 129(5) in the abbey church of West- 
minster. The pillows of the effigies in the same 
church of f]dmund tVouchback and his wife Aveline 
countess of Ijancastcr, are also painteef with armorial 
lozenges. A fine and large roundel of brilliant enamel, 
with a gold charbocle on a field party gules and azure, 
forms part of the stall-plate of Ralph lord Bassett 
(oh. 138(5) (Fig. 97). 

An early inventory of Christchurch, Canterbury, 
specifies a large number of vestments worked with 
sliields and lozenges of arms and in one case with 
arms in (iimdmnynli.^. These might have bc^n 
s<piare or oblong like those on tltc band of the Syon 
cope, but they are in any case suggestive of the 
display of heraldry on banners. 

Banners of arms were freely used throughout the 
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Fig. 96. The Syon cope, now in the Victoria and Albert Museum 
(From Heraldry for draftsmen and Designers) 
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incdievHl period, not only in tlic field, but in every 
kind of decoiation. Everyone is familiar with the 
banner of the royal arnis (miscalled the royal standard) 
that betokens tlic presence of the King, and with our 



Fig. 97. EnaiiiPlleil roundel from the stall-plate of Balph lord Bassett 
(From Hope’s Stiill-plati’s of the h'niijhts of the. Garter) 

national banner called the UnioiP.Tack, which is com- 
pounded of the btinncrs of St (feorge, St Andrew, 
and St Patrick (Fig. 9H). The banner of the arms of 
the city of Loudon, which is flown constantly over the 
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Mansion House when the lord mayor is in residence, 
is also familiar to many. Banners of anns were used 
decoratively as borders to the beautiful figures temp. 
Henry III formerly in the Painted Chamber at 
Westminster, and a similar use of them may be seen 



Fl^^^ OH. The Union Jack, with the component banners of 
St George, St Andrew, and St Patrick 

in old painted glass windows of the fourteenth century 
in York Minster and divers other places. 'I’he banners 
of the Templars and Hospibdlers are figured in the 
MS. by Matthew Phris already referred to, and that 
of Simon de Montfort, ‘party indented of silver and 
gules,’ is blazoned in Glover’s Roll of Arms (Fig. 99). 
Large banners of arms upheld by lions and eagles 
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form a conspicuous feature of the tomb of Sir Lewis 
Robsart at Westminster, and 
enamelled armorial banners serve 
as stall-plates for many of the 
early Knights of the Garter 
(Fig. 100). 

In all th^e cases, and in 
every other previous to the Tudor 
perio<l, the banners have the 

Siinmtac Montrort si'ics upright, and this is 

the only shape that allows the 
h(.'raldry to be diH])la.yed properly upon it. It will be 

found by a eomparison of 
examples that throughout 
the fourteenth and fifteenth 
centuries, when the artistic 
treatment of heraldry was 
at its highest level, special 
care was taken in all the 
best examples to cover the 
field of a shield, lo/enge, 
roundel, or banner as far as 
possible with whatever was 
placed upon it ; and to 
maintain a proper balance 

of Sir I’etcr Courtenay, K.<i., Colour bctwceil field aud 
from his stall-plate (the staff charges, cven when thc charge 

was but a simple ordinary. 
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like the bend of the Scropes, or the saltire of the 
Nevills, or the cross of St Oeorge. With an upright 
banner all this is easy, but when, as is the present 
practice, most bannera are twice as long as they 
are wide, and flown with their narrower end next 
the staff*, it is often impossible to draw properly 
such charges as the English leopards, the Scottish 
lion, or the Irish* harp upon the King’s banner, 
which consequently has a large expanse of field 
‘to let’ beyond the charges. The difference may 
readily be seen, when it is flying over Buckingham 
Palace, in the banner of tlte Queen, which con- 
tains the arms of the King in a square impaling a 
second s<iuare with her own arms. This banner 
is of course twice as long as it need be, but its 
greater richiless of effect when compared with the 
King’s banner is quite noteworthy. The field of a 
banner was almost always used for the display of 
arms only, which of course covered it ; but in sevei’al 
of the banner stall-plates the Knight’s shield with 
its crested helm and flowing mantling is displayed 
upon the field, and this in the fifteenth century. 
Banners were not unfrequently fringed, sometimes 
with gold, sometimes with a fringe of two or more 
coloura 

A standard differed entirely from a banner both 
in shape and contents. It was a long and narrow 
flag, with the lower edge horizontal, and the upper 
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aslant from tlie staff to the end, which was slit for a 
little way. An upright panel next the stafl* always 
contained the arms of Ht (teorgc, and the rest of the 
field was parte<l fcssewise, or into three or four bars, 
and powdered with badges. It was also divided into 
three parts by two bends with the owner’s word, 
reason, or motto, and the first section then con- 
taincd the crest or principal badge. The whole was 
fringed of the livery eoloni’s. Standards vai’ied in 
size with tlu! <lignity of the owner, that of the King 
being twice as long as a knight’s, while those of 
peel’s were of intermediate length according to their 
rank. Standards were only used for parade pur- 
poses and funerals, and were finally hung above the 
owner’s grave. 

It has been pointed out that the slmpe of a shield 
is ipiite immaterial and of no heraldic significance, 
but it may not be without interest to examine some 
of its forms, ’fhe earliest shields were long and kite- 
shaped, the better to [irotect the holder, and a survival 
of thi.s aiipears in the rounded corners of the early 
shields behind the (piire of Westminster abbey church 
(see Figs, .‘f and Idl), and in many early seals. Then 
the shield became shorter, and its corners were made 
square, and this heater-shaped form has continued in 
use down to to-day. During the fourteenth century 
shields often had a tendency to become more straight- 
sided and almost rounded at the bottom, to attbrd 
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more room for the cliarges and devices carved and 
painted upon them. In the fifteenth century there 
came into fashion for decorative purposes shields of 
similar form to the notched and curved ones used 
in the lists, and sometimes the field was worked into 
a series of vertical grooves. An unusually ornate 
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Fig. 101. Shield of St Edward with rounded corners, 
in Westminster abbey church 
(From Heraldry for Craftsmen and Designers) 

shield is shown in Fig. 102. Numerous varieties of 
this , form were pOfudar in the Tudor period, and 
quite naturally adapted themselves to the influences 
of the Renaissance. Beautiful examples are to be 
seen at Cambridge in King’s College Chapel and on 
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the gate-houscH of ('hriwt’s and St John’s Colleges ; 
and of English work in gilt-bronze upon the tomb of 
Henry VII and his (^ueen, and that of the lady 
Margaret, his mother, at Westminster. 



Fig. iU‘2. Sliield on a biasa at Stoke Poges, Bucks., 1470 
(From Heraldry for CrafUmru and Deni y tiers) 

A charming feature to be fojind at all dates in 
pictorial heraldry is the relieving«wf the plain surfaces 
of both fields ami ordinaries on shields and banners 
of arms with the delicate decoration called diapering. 
Examples may be seen on all sides, on seals, and on 
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monuments, and especially in heraldic glass. Some 
of the finest examples in carved work are the diapered 



Fig. 103. Diapered shield circa 1345, in Beverley Minster 
(From Heraldry for Craftsmen and Designers) 

shields on the monument of the lady Eleanor Percy 
in Beverley Minster (Fig. 10.3). 

H. H. 


A 
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CHAPTER V 

ORKSTS, BABGRS, RKBUSES, AND SUPPORTERS 

Almost us early as the iutrodnction of armorial 
shields there came into being the objects known as 
crests. A crest, as its name implies, was originally a 
feathered plume on the head of a bird. Such a plume 
or bush of feathers, as it was called, w’as fixed as an 
ornament in the top of a helm, and thus foi’med the 
ca’ost of its wearer. As early as 1198, on his second 
groat seal. King Hichard I has upon his cylindrical 
helm two wing-shaped fans turned in oi)po8ite direc- 
tions, with a leoj)ard below upon the cap ; and similar 
fan-shaped bushes were popular throughout the 
thirteenth century. Other devices came into use 
later, and in time became associated with individuals; 
and eventually, like arms, they were looked upon as 
hereditary. Roger of Lcybourne, before his death in 
1284, used a lion for a crest, and before 1300 Thomas 
earl ol Lancaster and his brother Henry both used 
seals whereon their helms are surmounted by 
wivers or two-legged dragons. The like creature also 
crests the earl’s horse’s head. The crest was at first 
fixed alone and directly upon tile helm, but early in 
the fourteenth century it was often encircled by a 
crown (Figs. 104, 105, and 10/), or placed upon the 
hat or cap of estate that was sometimes worn over 
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the helm. The funeral crest of Edward Prince of 
Wales above his tomb at Canterbury is a good 
example of this form. The crest was always some- 



Fig. 104. Crested helm upon the tomb of Richard Beauchamp 
earl of Warwick 

(From Herald^/ for Craftsmen and Designers) 

thing that could be worn, and if it represented an 
object that was naturally too large or too heavy, 
a model of it was made in boiled leather, like the 

4—2 
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Prince’s leopard at Canterbury, or of wood or other 
light material. Such crests as the pictorial scenes and 
other absurdities gi’anted to generals and admirals 
during the eighteenth and nineteenth centuries could 
hardly have been conceived while heraldry was a 
living art. 

The helm of which the crest formed part was such 
an one as was included in the war harness of the 
time, and it was usually drawn in profile the better 
to display the crest, which of course faced the same 
way as its wearer. Front-facing helms and crests 
likewise occur, both on seals and monuments, but 
the modern custom of using helms of different types 
facing different ways to denote grades of rank has 
no ancient iweccdcnt, and is impossible to defend 
logically. 

41ic crown that so often encircles crests is purely 
an ornamental adjunct (Figs. lO.') and 1U7), and as 
devoid of meaning as the cap of estate, notwith- 
standing that in the fourteenth and fifteenth 
centuries this formed part of the insignia at the in- 
vestiture of a duke. The crowns generally consisted 
of three, four, or five fleurons or ornate leaves set 
upon a jewelled circlet, and were not necessarily 
always of gold or silver. In tliat great storehouse 
of coloured medieval armory, the stall-plates of the 
Knights of the Garter, two of the early plates have 
the crowns enamelled blue, and quite a number of 
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others have red crowns ; and there is no reason for 
regarding these as exceptional. 

The cap of estate appears first, with his leopard 
crest, upon the head of the armed and mounted figure 
of King Edward III (apparently for his dignity as 
duke of Normandy and Aquitaine) on the new great 



Fig. 105. Seal of Walter lord Hunger ford with crest and 
flanking banners of arms, c. 1420 
(From Hope’s Stall-plates of the Knights of the Garter) 

seal made for him after the Peace of Bretigny in 
1339-40. After 1350 it came into common use as a 
base for crests, an3 was so employed not only by 
dukes who had been invested with it, but by earls 
and barons, and even by knights, who certainly had 
not (Fig. 106). The cap of estate was generally 
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red, with the brim turned up with ermine ; but in 
two of the stall-plates the cap is blue. 

Whether the crested helm were encircled by a 
crown or surmounted by the cap of estate, it was 



Fij'. 106. Seal of Edmund Beaufort duke of Somerset, 
c. 1445, witli leopard crest on a cap of estate 

(From Heraldry for Craftsmen^ ml Deaiynera) 

often covered behind with a hanging scarf or cloth, 
sometimes Muth ta8sele<l ends. In the latter part of 
the fourteenth century, when this mantling, as it is 
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called, first became fashionable, it was of quite simple 
character. But it soon developed pictorially into 
something larger and more ornamental until it ex- 
tended on both sides of the helm in a series of 
graceful twists flung about with channing freedom. 
.The usual colour of the mantling, like that of the 
cap of estate with which it was often associated, was 
red with a lining of ermine or ininevei', but there was 
no rigid rule as to this before the seventeenth century. 
Thus, out of the sixty earliest stall-plates at Windsoi-, 
only about one-third have a plain red mantling. 
Seven are black, six white, two blue (in each case 
with a powdei'ing of gold flcurs-dc-lis), and one green 
with gold spots ; two are all ej’inine, and another is 
all of gold. Six are covered with silver feathers, 
because the crest (such as a swan’s head) suggested 
it (Fig. 107), and ([uite a number arc of two different 
colours, such as black and white, red and black, white 
and blue, on either side of the helm. One is (luartcrly 
fessewise indented of red and white, another paly of 
red and white, and a third of ermine with red bars ; 
while others have the outside powdered with gold 
lozenges or trefoils, or gold branches and flowers. 
Two brothel’s of the Bourchier family powder their 
red mantlings witff gold billets, and the white lining 
with bouces and Bourchier knots ; and a Lovel 
knight has a purple mantling powdered with gold 
hanging-locks (Fig. 108). 
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Towards the ciul of the fourteenth century the 
junction of the crest with the helm began to be 
masked, in the same way as with the earlier crowns, 
by a twisted wreath or torse of two or more differently 
coloured stufts (Fig. 108). This is now usually de- 
scribed as ‘a wreath of the colours,’ that is to say, 




Fig. 107- Feathered mantling from the stall-plate, c. 1422-3, 
of Sir Hugh (’ourteniiy, K.H. 

(From Hope’s Stall-plates of the Knights of the Garter) 

the principal colour and metal of the anus, but the 
medieval artist held himself as free in the matter as 
in the colour of the mantlings. Nor did he confine 
himself to the six twists of modern rule, but showed 
a lesser or greater number as he pleased. 
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The decadence of hei’aldry which began under the 
Tudor kings is responsible for detaching the torse 
and crest and representing them apart from the helm 
to which they belong, and modem ignorance has 
perverted the torse into a twisted bar. In this form 
peojjle are content to display what they call their 



Fig. 108. Crested helm, and mantling powdered with his badge, 
of Francis lord Lovel, K.G. c. 1483, from his stall-plate 
(From Hope’s Stall-pIatcs of the Knights of the Garter) 

‘crest’ upon their spoons and forks, the panels of 
their carriages and motor cars, or the buttons of 
their liveried servants. Were the torse omitted the 
crest would logically become and could be used as a 
badge. 

A badge is any device or figure assumed as a 
distinctive mark or emblem by an individual or 



58 HERALDRY [ch. 

family, and should be borne alone, without any 
shield, torse, or other accessory. But whereas a 
crest is distinctly personal to its owner, his badge 
may be worn by whom he pleases, and so would 
properly supersede the incorrect ‘crest’ upon the 
livery buttons of men-servants. Badges were 
anciently used as ornaments or decorations in every 
conceivable way, and were often accompanied by an 
ap))ropriatc word, reason, or motto. There was as 
gresit variety in the choice of badges as in that of 
crests. Not iidrcquently the same device served both 
for crest and badge ; but as a rule it was different. 
E.vamples of badges abound. The bear and ragged 
staff of the Beauchamps, the crescent of the Percys, 
the swan of the Bohuns, the mermaid of the Berkeleys, 
the sickles of the Ilnngcrfords, the knots of the 
Stsiffords and Bourchiers, the molet of the Veres, 
the red rose of the Lancastrians, the falcon and 
fetterlock (Fig. 109) and white rose of the house of 
York, the Beaufort portcullis and the Tudor rose 
(Figs. 110, 111), and the ostrich feathers borne by 
the sons of (Jueen Philippa and their descendants, 
are all familiar instances. Many men had more than 
one badge. Thus bishop Peter Courtenay’s famous 
chimney-piece in the palace *’at Exeter displays 
dolphins, swans, and boars, St Anthony’s tau-cross 
and bell, and the sickles and sheaves of the Hunger- 
fords with whom he was connected. And John de 
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Vere, the thirteenth earl of Oxford, bore, besides the 
raolet from his arras and the harpy wliich did duty as 
one of his supporters, a cranket or jack and a boar 
(verre) in allusion to his name, an ox crossing a ford 



Fig. 109. The falcon and fetterlock badge of the house of 
York, From King Henry Vll’s chapel at Westminster 

(From HeraUhy for CrafUmen and Designers) 

in token of his title, a gold whistle for his office of 
lord high admiral, and a chair of estate for his 
hereditary office of lord great chamberlain. 
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Hucli allusive devices as the Vere boar of the earl 
of Oxford form what is called a rebus, or word pun- 
ning upon a man’s name. Rebuses were very popular 
all through the fifteenth and sixteenth centuries, and 



Fif's, 110, 111. Badges of King Henry VII in the chapel of 
King’s College, Cambridge 

(From llenddry for Craftsmen *,.id Designers) 

are to be met with even in the thirteenth and 
fourteenth. Thus long swords are to be found on 
Longespee seals in the thirteenth century, and a boar 
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occurs on the seal of Hugh de Veer appended to the 
Barons’ letter of 1300-1. Aver of Rochtbrd used in 
1333 a seal with sheaves of oats flanking his shield as 
a pun on his Christian name, and Thomas duke of 
Gloucester, son of Edward III, because he was born 
£(,t Woodstock, used the stock of a dead tree. Richard 



Fig. 112. Eebus of John Islip abbot of Westminster 
(From Heraldry for Craftsmen and Designers) 

lord Grey of Codnor (ob. 1418) has on his seal a 
‘gray’ or badger; William lord Botrcaux (ob. 1461) 
has buttresses ; Thomas lord Ros of Hamlake or 
Hemsley (ob. 1464), hemlocks; and the lady Margaret 
Beaufort, marguerites. 

Many bishops, abbots, and priors marked with 
their rebuses parts of buildings erected by them. In 
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tlie cathedral church of Norwich bishop Walter 
Lyhart used a hart ^ying in water, and bishop Gold- 
well golden wdh ; at Wells bishop Beckington used 



Fii;. IIH. Seal of William lord Haatings, 1461, 
with supporters 

(From Hope’s Stall-plates of the KnioJits of the Garter) 


a beacon on a tnu ; and at Ely bishop Alcock has a 
cock on the globe as being all the M’^orld. At Canter- 
bury cardinal John Morton has an eagle on a tun 
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which probably was lettered ‘ inor ’ ; prior Oxney an 
ox with lie upon him ; and prior Ooldstone II, gold 
stones. At Exeter bishop Oldham has an owl with 
a scroll lettered ‘dom’; at Westminster (Fig. 112) 



Fig. 114. Seal of John Nevill lord Montagu (ob, 1471) 
showing use of supporters 

(From Hope’s Stall-plates of the Knights of the Garter) 

abbot Islip has an %/e and a slip of a fig tree, with a 
man falling (‘I slip ! ’), and at Fountains abbot Darnton 
has ‘dern’ on a tfm, and abbot Huby a hobby or small 
hawk. 
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Quite soon after the engravers began to design 
armorial seals they felt the want of something to fill 
up the space between a shield of arms and the circle 
in which it was set. First they introduced scrollwork, 
then a wiver or other creature, next a secondary 
shield, or perchance a badge. Two lions back to 
back with intertwined tails also did service. Then 
such beasts were turned round to grasp the shield, 
and so became supporters. The growing popularity 
of crests soon caused the crested helm to be placed 
above the shield, and then the engraver skilfully 
transfciTcd to the supporters of a shield the duty of 
upholding the heavy helm instead. The resulting 
conujositions are usually drawn with consummate 
grace and skill, and the seals of the middle of the 
fifteenth century which were the first to complete the 
evolution of such designs are among the finest of 
these beautiful works of art (see Figs. 4, 87, 94, 106, 
and 118 and 114). The use of supporters is now 
restricted to peers, Knights of the darter and of 
some other Orders, and a few privileged baronets 
and commoners, but ancient heraldic freedom allowed 
supporters to a knight as well as an earl or duke. 
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CHAPTER VI 

ROLLS OF ARMS, AND HERALDRY OF THE THIRTEENTH 
AND FOURTEENTH CBNTITRIBS 

. An analysis of the early i-olls of arms, both 
pictorial and descriptive, illustrates very clearly the 
simplicity which is so characteristic of all English 
heraldry down to the sixteenth century. The rolls 
themselves date for the most part from a few years 
before to not long after 1300 ; but as the principle 
of hereditary arms was by then fully established, the 
heraldry of the fourteenth and fifteenth centuries is 
practically that of the preceding period, with one or 
two innovations which will be noted in their place. 

One of the earliest of the written rolls is that in 
the Heralds’ College (ms. l. 14), known as Glover’s. 
It dates from about 1280, and out of a total of some 
two hundred and fifty shields as many as eighty are 
formed by simple combinations of the ordinaries ; 
another thirty consist of ordinaries with charges on 
or about them ; and twenty others are simply 
quarterly, cheeky, vairy, bendy, barry, gyronny, or 
masculy. Of the remainder, twenty-six have lions or 
leopards, one an ofi and two have eagles. The ox 
{mig Jeene) is appropriately borne by Rowland de 
Okstede, as are three boars’ heads by Adam de 
Swyneburne. So, too, Thomas Corbet has two black 

H. H. 5 
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mrheanx or corbies, Odinel Heron three herons, and 
CJeoftry do Lncy three luces or pike (Fig. 115). 
Nicholas do Modes bears ‘two bars with three niolets 
in the chietV and Roger do Merley ‘ban-y of silver 
and gules with a border of azure and gold inerlots 
in the border.’ ‘Merlots’ or martlets occur in several 
other arms ; also ‘ papegayes ’ or popinjays and black 
cocks, llauf de (Jorges (piitc proi)erly has a whirlpool 
(Lat. ( 7 /UY/c.s), described as ‘rode dargent et dazur,’ 
and William Montagu three numtes amti, which are 



Fig. 115. Lucy ihrrc Fig. 116. Montagu 
Jucea hreathinj] (fold) 

blazoned or described as ‘ ung fessc engi’de de trois 
pieces’ (Fig. 110). A ray of the sun is the sole 
charge of one shield, and anotlier has a crescent in a 
border of martlets. Other charges occurring in the 
roll arc roses, sheaves, scutcheons, scallops, fleurs- 
de-lis, maunches or sleeves, bonces or water-skins, 
crosslets, stars, breys or hempbi’eakers, cinqfoils and 
sexfoils, horseshoes {dcs fern), and pillows (horiefers). 
Roundels of silver or gnlcrf called ‘ torteux ’ or ‘ tor- 
teaulx ’ and of gold called besants likewise occur. 
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Tn six cases the field is simply fretty, in one strewn 
with billets (Fig. 117), and in another sown witli 
besants (Fig. 118). 

Besides five shields with ordinary crosses (in one 
case between charges, in another with charges upon 
it.) there are five others with crosses paty, ‘ patonce,’ 
or ‘fioretee,’ forked crosses, and a ‘false cross,’ that 
is, a cross with the middle part cut away to show the 
field. Tn a similar way an orle is called a ‘false 

oooo 
ooo 
\ooJ 

Fig. 117. Gacelyn Fig. 118. Zouche Fig. 119. John do 
(gold soivn with (gulea soivn with Vipount (guivs six 

billets sable) gold besants) false-yon ndels gold) 

scutcheon,’ and six flat rings are ‘ faux rondelettes ’ 
(Fig. 119). in one case a shield with six ‘inascles’ 
has them ‘voided of the field’ (Fig. 121). 

The so-called Roll of Caerlaverock, to which refer- 
ence is often made, is not proi)erly speaking a roll 
at all, but a poem ^ving an account of the siege of 
Oaerlaverock castle in l.'KM), with descriptions in 
French of about one hundred arms and banners of 
the earls, barons, and knights who were there. The 
terms used are similar to those of the (Treat Roll. 

5—2 
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The Great Roll, as it may be called for convenience, 
was compiled by some unknown hand and for some 
unknown bnt apparently special reason, between 1308 
and 1314, and contains the blazons or descriptions 
of the arms of more than eleven hundred persons, 
arranged for the most part under the counties in 
which they held their lauds. It is therefore a docu- 
ment of the highest importance, not only from its 
length, but bec-ause it [>robably determined for a 
long time forward the plain and simple language of 
medieval heraldry, a subject to which further refer- 
ence will be made later. It also includes the arms of 
a large number of those who fought at (Jaerlaverock, 
and of the signatories to the famous Barons’ Letter 
of 1300 -1, whose armorial seals can thus profitably 
be compared with the blazons of the roll. 

The contents of the Great Roll are of similar 
character to those of Glover’s Roll, and include, like 
it, a large number of arms based simply upon com- 
binations of the ordinaries. There is still confusion 
between engrailed and indented : the former term 
being usually restricted to ci-osses, saltires, bends, 
and bastons ; the latter to chiefs, fesses, and borders. 
But many ‘indented’ borders are known to have 
been really engrailed. The maffer does not become 
clearer when the ‘cross engrele’ of Eustace de la 
Hache is found to be engmiled (Fig. 39) on his seal, 
but indented on his counter-seal (Fig. 120) ; or when 
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William le Marechal’s ‘bende engrele’ appears 
plainly on his seal as indented of five pieces ; or 
when the (Jaerlaverock poem describes Elys Danbeny’s 
‘ fesse endente ’ as engrailed. Engrailing and itidenting 
were therefore the same thing, though not always 
drawn in the same way. It is interesting to note 
that engrailing is not yet extended to a chevcron. 
Another point worthy of notice is that in this and 



Fig. 120. Gold a croi^x 
indented or enijrailed 
yuleit. Eustace de la 
Haclie 



Fig. J21. Gules seven 
(jold lozenges voided. 
The earl of Win* 
chcHter 


other early rolls lozenges and mascles are exactly 
the opposite of the same charges to-day. Thus the 
arms of the earl of Winchester are blazoned as ‘dc 
gules a vij loscnges de or,’ which contemporary seals 
show to be what are now called ‘imiscles’ and Glover’s 
Roll blazons the sSine arms as ‘mascles voydes de 
champ’ (Fig. 121). The earl of Kent, on the other 
hand, has ‘ mascle dc ver de gules,’ or what is now 
‘ lozengy vair and gules.’ 
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Ah bo expected fi'om its greater length, the 

roll midci' notice brings in many more kinds of 
charges than (Hover’s lloll. These include wivers, 
gi’iffins, bears and levcrers ; heads of boars, beasts 
(feHteH-de-bin), wolves, stags, and of cats ; cocks, eagles, 
corbies, hei’ons, ‘merelots,’ popinjays, falcons and 
‘ gijfauks,’ as well as silver feathers and eagles’ Avings. 
Dolphins, luces, herrings, scallops, and shields with 
barry or wavy fields, represent the waters ; and 
trefoils, sheaves of wheat and barley, burdock and 
mulberry leaves, an oak tree and chajdets, the 
products of the earth, as well as the roses, cinqfoils 
and fleurs-de-lis befoi’c noticed ; while a sun’s ray, 
crescents, and molets or stars come from the skies. 
Manufactured articles comprise bernaks or breys, 
besants of gold and silver, lK)Uces, bosons or birdbolts, 
the staves called bourdons, buckles, cups of silver, 
cushions, gloves, hammers, horseshoes, pitchers, rings, 
and roundels pierced and plain, rowels or pierced 
molets, a lady’s sleeve (in several cases with her 
hand also), chess-i'ooks, trumpets, vans or winnowing 
baskets, and Danish axes. Castles and a battled fesse 
are the only reminders of building. Lions or lions 
rampant (Fig. 122) are very populai', and are often 
adorned with crowns and colktrs ; they likewise 
appear Avitli forked tails. Three or more lions are 
called lioncels. Lions passant or Avalking also occur, 
and a single case of a leaping lion (Fig. 123). 
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Leopards, or lions tl)at look at one, ai’c always 
walking, and sometimes crowned (Fig. 124). Lions 
are gold, silver, and of all colours, as well as of ermine 
and vair, or powdered with drops and billets. They 


also occur with harry a 
lions oidy. 



Fig. 12‘i. (hhl a lion rampant 
purpure. The earl of Lincoln 


fretty coats, and as demi- 



Fig. 1‘2B. Gold a leaping lion 
galea. Roger Felbrigg 



P^ig. 124. Gulea a leopard ailverivith Fig. 125. HGver three falcons 
a crown of gold. Warren del Yle gules. John lo Fauconer 


At least fifty of the shields blazoned in the Great 
Roll belong to tht punning class called canting or 
allusive arms. A few of these appear also in Glover’s 
Roll. The majority are 43vident enough, such as the 
‘ eschalops ’ of Kschale.s, the herrings of Herringaud, 
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the cocks of Cockfield, the trumps of Trumpington, 
the falcons of John le Fauconer (Fig. 12.5), the bourdons 
or staves of Bourdon, the boars’ heads of the Swyne- 
fords and Swyneburnes, the roses of Rossell, the 
barnacks or bernacles of William Bernak, the axes 
of Hakelut, the wheat-sheaves of Schefeld, and the 
‘leverers’ or greyhounds of Mauleverer. So Adam 
Martel bears martcls or hammers ; Adam Videlou 
and .lohn de Lou, wolves’ heads or testes de lou; 
Richard de Catcsburi, testes de (dietires or cats’ heads ; 
and Richard de Barlingham a triplet of bears {ours). 
Rauf Gheyndut has a cheyne or oak tree, and Guy de 
Ferre a fer-de-molim. A lion with a pinzon or 
chaffinch on the shoulder is borne by Giles Mount- 
pynzon, and two bars and a quarter with a castle in 
the quarter by William del Chastel. Hugh de Morieus 
has three foHcs de monres or mull>erry leaves ; two 
of the Wauncy family gannz or gloves ; while John 
and Giles de Argentin and William le Boteler appro- 
priately display silver cups. Piers Bosoun and 
-Thomas de Boltesham bear bosouns or bird-bolts, 
while Rauf de Zefoul has a cross with a fowl {oysel) 
‘en le cauntel.’ This last term occurs several times 
in both Glover’s and the Great Roll, and refers to a 
charge set in a corner, like that^bove a bend, with 
which it is generally associated. 

But few varieties of the* cross are specified in the 
Great Roll. The plain cross throughout, or ‘crois 
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passant’ as it is called in several early rolls, is the 
most common, and it is also found engrailed The 
cross paty, or that with splayed ends, which were 
often split into three divisions, also occurs, as well as 
the cross.with the ends flowered {les chefs fteurettes) 
or sprouting with fleurs-de-lis. The ‘crois recercelee’ 
which occurs once, and a second time voided, is 
clearly a variety of the ‘ fer-de-moline ’ or millrind 
(which occurs seven times in the Oreat Roll) with its 
forked extremities curled outwards. Small crosses 
paty of a flat ended type, or the crosses later called 
crosslets, were used for the ‘crusily ’ or cross-powdered 
fields of many shields in the roll. 

Reference has already been made to the ‘differ- 
encing ’ of arms in order to distinguish those of near 
relations, like father and son, or to connote feudal 
connexions. A number of instructive examples are 
afforded by the Great Roll. 

Elder or eldest sons seem usually to have ditter- 
enced their paternal arms with a label azure, but 
when the field or the principal charges were already 
blue, then with a label of silver or of some other 
colour. Labels of gold, silver, vert, gules, barry, 
cheeky, gobony, ‘ of Pembroke,’ ‘ of Valence,’ etc. also 
occur in the roll. ^ Arms are likewise frequently dif- 
ferenced, apparently by other than the eldest sons of 
a house, with an azure of other coloured baston, with 
a border indented, with a bend, and more rarely with 
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a quarter, a cjjevcroii, or a field })ow(lered with 
crosses. 

The wdiole (luestion of difi'erencing as regards the 
Great Roll is however in a fluid state, and thei*e occur 
such ciuscs as a son merely piercing the inolets on his 
father’s bend, or adding a molct to a (piarter, or in- 
denting the father’s plain border. One nephew adds 
a bend ermine to the family arms borne by his uncle, 
and anotlicr exchanges his uncle’s blue label for a 
gold one. Three brothers Mauley difterence the arms 
of their house, ‘gold a bend sable,’ by respectively 
adding on the bend three eagles, three dolphins, and 
three wivers, all of silver. 

Hugh de I’lecy l>ears ‘silver six rowels gules’ 
which .l<jhn de Plecy difterences with a label azure, 
and his son with an azure baston. 
Several arms suggest that just 
as a blue label was the mark of 
the eldest son, so a blue baston 
may have denoted a grandson, 
'fhomas earl of Lancaster, for 
example, bears the arms of his 
father, England with a label of 
Erance ; but the arms of his 
brotlier Heni^ of Lancaster wei’c 
England with a baston azure, which he perhaps bore 
as a grandson of King Ilenr^ III (Fig. 120). 

The Great Roll also contains a large number of 



Fig. 12(). Henry of Lan- 
caster (England with a 
haston a:nn‘) 
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arms of kinsmen of various degrees <liflerenced by 
such methods as reversal of tinctures, change ot 
ordinary, altei'ation or modification of charges, etc. 
Like the arms of sons, these can hardly be claimed as 
following any definite rule, and it is often very difficult 
to trace the exact relationship of the bearers. 

Bastardy does not seem to have been specially 
marked so early, and a solitary instance in the roll, 
of the arms of ‘ Sire Johan Ijovel le bastard,’ merely 
adds to the paternal ‘ wavy of gold and gules,’ a label 
of azure with molets of silver. 


CIIAI’TER Vll 

HEHALDRY OK THE KIKTEENTH CENTURY 

The herahh’y of the fifteenth century continued, 
until the incorporation of the heralds in 14R4, much 
on the same lines as those of the fourteenth century, 
but, as might be expected, with a few additional 
features of its own. ’These and the heraldic usage of 
the century in general are w'ell illustrated by a 
pictured book of arms about 1400, in the Biitish 
Museum, in Avhich many of the shields are also 
accompanied by iljorc or less complete blazons in 
English. 

For example, the arifis of the ‘Erie of Wan'eyne’ 
are ‘gold and asewre checche’; those of Valence 
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‘ sylvyr and asewre berle vij or ix mcrlcttys gowlys ’ ; 
and the arms of ‘Maystcr Rowet Byschop of Yorkc’ 
(1407-2.‘{) ‘sylver iij rayndere hedys all of sabyll.’ 

This interesting collection contains two examples 
of the curious sub-ordinary called 
flanches, formed of a pair of curved 
flanks or segments intruded from the 
sides of the shield. Thus John Greyby 
bears an ermine field with two ‘flaun- 
chys azure with vi whetherys (wheat- 
ears) of goldc’ (Fig. 127); and John 
Olney ‘gowlys besaunte ij flaunches 
of ssibyll (with) ij leberdys sylwyr crownyd w*' gowlys 
armyd wt asewre.’ 

Another new feature illustrated in this collection 
is the division of the shield into six or nine panes or 
pieces (Fr. 'pointefn). Thus an anonymous shield at 
the beginning is ‘ si.x pieces [gold ?] and gules with 
three pineapples of gold in tlie gules,’ and another 
contains the contemporary example granted in 1456 
by John Smert, Garter, to the Tallow-chandlers’ 
Company, and described by him as ‘ un escu de six 
points dasur ct dargent a trois Coulombes de mesmes 
membrez de gules portans chaenn cn son bee ung 
ramceau dolive dor’ (Fig. 12H). Ifie Girdlers’ Com- 
pany also had a grant in 1 154 of ‘ six pieces of azure 
and gold with three gold jjridirons in the azure.’ 
Thomas Newton ‘ a beryth goulys and wert ix pecys 



Fig. 127. Greyby 
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iiij lebardis headys of gold’ (Fig. 129), and John 
Garther ‘beryth of ix pecys ermyfi and erniyne.’ 

Another usage of frequent occurrence is that of 
arihs with fields party cheveronwise, but described as 
‘enty.’ Thus ‘the bastard of Clarence’ (John, son of 
Thomas duke of Clarence) ‘a beryth ente ascwre a 
chef of gowles’ with two gold leopards in the chief 
and a gold fleur-de-lis in the foot (Fig. IJO); and 



Fig. 128. Tallow- Fig. 129. Thomas Fig. 130. The Bas- 
chandlers’ Company Newton tard of Clarence 


Sir Bryan Sandford has ‘ermyne and sabyll entte’ 
with two boars’ heads of gold in the chief ; while 
a third example, the arms of Sir John Goddarde, is 
blazoned as ‘a poynt of sabyll a chefe of goules 
entte grele (engrailed) iij eglys hedis of sylvyr the 
bekis gold.’ 

‘ Enty ’ seems actually to be a deep chief of one 
indenture, like iA\e pointe of the French heralds ; and 
in one instance, where it is reversed, the arms of 
Thorpe are described as the ‘feld gold a chefe of 
asewre entte pycche ’ with a walking griffin silver, and 
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(li*awn with two lines issuing from the corners of the 
shield. 

‘ Ei»hclyfe ’ is another comparatively new heraldic 
term, used to describe charges that are party bendwise. 
'riins the arms of Rote are ‘sylvyr and sabyll ’ with a 
lion ^!ontyrcolorys enbclyfe after the fclde’(Fig. l.'ll), 
and another shield is azure and silver an eagle ‘ en- 
bclyf contyrcolorys armyd w'ith gold.’ fn the case of 
a lion the division is usually party bendwise-sinister. 



131. Fig. 132. The Carpenters’ 

Company 

Engrailed cheverons also appear in this collection, 
and are fortified by the grant in 1 1(5(5 by William 
lIawkcsh)^^e, C!larenceu.\, to the Fellowship of the 
Oraft of Ciiri)cnter8 of ‘a felde Silver a (Jheveron 
sable grayled iij Compas of the same’ (Fig. 132). 

(Quartered shields appear frecpyiiitly, as might be 
expected from the fact that the system of (juartering 
was now fully established. ^ 

One curious feature in the drawings in the manu- 
script is that a pair of beasts or a couple of heads 
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occurring together, as in a chief, are shown facing one 
another, instead of looking in the same direction, as 
was more usual. 


GIIAl’TER VlII 

ailANTS OK AKMS 

The hei-aldry of the fifteenth century is further 
illustrated, both in kind and language, by the docu- 
ments known as grants of arms. 

The origin of grants of arms is somewhat obscure. 
One obviously spurious e.vample claims to be as early 
as 130{), and several other grants purj)()rt to date from 
the reign of Edward III. An undoubted grant by 
King Richard II to Otho de Maundcll in 1393 con- 
firms to him the arms, ‘gules three gold leopards with 
silver crowns about their necks,’ stated to have been 
granted to his father, Peter de Maundell, by letters 
patent of King Edward HI. In 1339. King Richard 
also granted arms, ‘ silver a caj) azure with an ostrich 
feather gules,’ to John de Kyngeston, and by a patent 
of 1393-4 authorized Thomas Mowbray, the earl 
marshal, to exchange the white label about the neck 
of his gold leopard crest for a silver crown upon its 
head. 

Quite a number of early grants emanate from 
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private individuals, and empower some kinsman or 
friend and his lieii’s to bear arms which the grantor 
is able to transfer to him. Thus Camden prints a 
gi*ant of 1818-9 from Robert de Morley, marshal of 
Ireland, to Robert de Corby, of certain arms that had 
<leseended to him by the death of Baldwin de Manowes. 
A more j)robable grant is one of 1892, whereby Thomas 
Crendale grants the arms of his cousin and heir, John 
Beaumeys, which had descended to him, to William 
Moigne, knight. Another that may be quoted is a 
charter of Ilumpln-ey earl of StafFoi’d and of Perche, 
dated 18th August 14^2, gi’anting to Robert AVliitgreve 
these arms ‘azure a <piatrc points dor quatre cheverons 
de gules ’ ; and for a crest, a helm 
h/\| I with a blue mantling furred with 
e •mine, and a crown and a demi- 
juitelope all of gold. These arms 
seen may correctly be 
\/\ y blazoned as ‘ nine pieces azure and 
of Stalford,’ and it is interesting 
Fi}'. isn. whitpreve to noticc that in the collection of 
fifteenth century anns just de- 
scribed one Richard Whitgi’evc of Staffordshire, pro- 
bably a brother or near kinsman of Robert, ‘ beryth 
Stafford and sylvyr ix pecys’ (Fig. 183). 

By letters patent of 14th January 1448-9, King 
Henry VI granted arms (Fig. 134) to his foundation 
of King’s College at Cambridge in uiiusually florid 
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terms, which may thus lie translated from the Ijatiii 
of the original : 

In a black liold three silver roses, having in mind that our newly 
founded college enduring for ages to 
come, whose perpetuity we wish to 
be signifi(*d by the stability of the 
bhick colour, may bring forth the 
lightest flowers redolent in every 
kind of sciences : to whicli also, 
that we might impart something of 
regal nobility which might declare 
the work truly regal and famous, we 
have ordained to be plae.ed in the 
chief of the shield parcels of the King’s College 

arms lawfully due to us in our Cambridge 

Kingdom of England and France, 

party of azairc with a flower of the French and of gules with a gold 
leopard passant. 

Similar letters patent wei’e issued the same day 
gi’auting arms to the King’s foun- 
dation of Fton College in like 
terms, but substituting ‘three lily 
flowers silver’ for the three roses 
in the King’s College arms (Fig. 
185). King Henry also granted 
on 8()th January 1448-9, to his 
beloved clerk Nicholas Cloos, for 
Ins services ui connexion with the 
building of King’s College, tliese arms: ‘silver a 
cheveron sable with three closed lily-flowers on the 
cheveron and on a chief sable three silver roses’ 

6 




H. H 
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(Fig. 136); and on 19tli May 1449, to Roger Keys, 
clerk, for similar services as regards Eton College, 
‘party cheveronwise gules and sable three gold keys’ 
(Fig. 137). This grant was also extended to Thomas 
Keys, brother of Roger, and his descendants. 

The King’s and Eton grants, which are still in the 
possession of the colleges to which they were issued, 
take the usual form of letters patent, with the great 
seal appended in green wax, and the shields of arms 



Fig. 130. Nicholas Cloos Fig. 137. Roger and 

Thomas Keys 

painted in the middle. 'I’he Cloos and Keys grants 
were no doubt similar, but the arms are only described 
as hie depicta, and not blazoned as in the college 
grants. 

Several other grants of King Tleni’y VI are entered, 
with the above, on the Close Rolls of his reign, in each 
case with a drawing of the arms. ^ These are blazoned 
in oidy one case, that of the arms granted on 11th March 
1444-5 to Bernard Angevin, one of the King’s coun- 
sellors in Aquitaine : ‘ Quorum quidem armorum 
campus est de aslira cum uno leone ungulate et 
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linguato de goules ac cum decern floribna per cir- 
cuitum vocatis Angevitis de argeiito.’ 

The only other known early gi’ant under the great 
seal is that by King Edward IV in 1472 to Louis de 
Bruges, seigneur de la Gruthuyse, who had been 
created earl of Winchester for his kindness to Edward 
when in exile. This grant is now in the British 
Museum, and has in the middle an illumination of the 
arms, which are described as ‘dasur a dix Mascles 
dor enorme dung Canton do nostre propre armcs 
Uangletcrre, Cestassavoir de goulez a ung lipard 
passaunt dor armee dasur’ (that is, ‘azure ten gold 
mascles with a canton of our own arms of England, 
that is to say of gules with a leoi)ard passant of gold 
armed azure’). These arms are based upon the old 
arms of the earldom of Winchester, which are blaz- 
oned in the Great Roll as ‘ de gowles a vij losenges 
de or.’ 

(bie of the earliest grants by a king-of-arins is 
that to one of the Loudon livery companies, the 
Drapers’, by Sir William Brugges, Garter, in 1439. 
John Stowe, who says he has seen the oiiginal grant 
(now lost), gives the blazon as ‘ Troys Royes de Soleil 
issuantz hors de troys nues de flambs coronez de 
troys Corones Imperiales Dore assiser siis une escue 
Daznre.’ 

These arms must be a misdescription of the original 
arms assumed by the Company, which Avere apparently 

6— a 
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three pyx-caiiopies, in the form of lawn or linen veils 
(such as drapers sold), hanging from beneath triple 
croAvns; this being the usual English fashion. 

Of nearly the same date as the above there are 
recorded a number of grants or confirmations of arms 
by hei’alds or kings-of-arms to individuals, but by 
what authority there is nothing to show. 

After the middle of the fifteenth century such 
grants, whether to London livery comj)anics or indi- 
viduals, became moi’e common, btit the heraldry, as a 
rule, is of good character, and of similar restrained 
simplicity to what had hitherto prevailed. 

These early grants diflei’ in appearance from the 
royal letters patent in having the arms depicted in 
the left-hand margin, and being sealed with the seal 
of the herald or king-of-arms issuing them. 

In connexion with these royal, private, and official 
grants it is interesting to read the opinion of Nicholas 
ITpton as translated in the fixmous Book of St Albans, 
first ])rinted there in 148(5. A ftei- reciting the several 
derivations of arms from (1) a father, mother, oi' other 
predecessor, oi- (2) by ac(juisition through merit, as in 
the arms of France by King Edward 111, or (8) by 
grant from a i)rince or ‘of siuij other lordys,’ the 
wi'iter says: 

Tlie faurith maiier of whise we Wave tlioos armys the wicli we take 
on owre ownc propur auctorite. as in theys days opynly we se. liow 
many poore men by thayr grace favoure laboure or deservyrig: ar 
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made nobuls...and of theys men mony by theyr awne autorite have 
take armys to be borne to theym and to ther hayris of whooin it 
nedys not here to rehorse nainys. Never the lees arniys that be so 
takyn they may Icfully and froly ]>eer. Bot yit tliey be not of so 
grete dif^nytc and autoritc as thoos armys the wieh ar granntyt day 
by day by the autoritc of a prynce or of a lorde. Yet armys bi 
a mannys propur auctorite take: if an other man have not borne 
theym afore : be of strength enogh. 

C And it is the opynyon of moni men that an herrod of armis 
may gyve arms. Bot I say if any sych armys be borne by any herrod 
gyvyn that thoos armys be of no more auctorite then thoos armys the 
wich be take by a mannys awne auctorite. 


CHAFTER IX 

IIKIIALDKY IN THE SIXTEENTH OENTUKY 

In the first half of the sixteenth century the 
exuberant treatment of heraldry in art reached its 
highest point, as may be seen in such buildings as 
King’s College chapel and the gate-houses and other 
parts of Christ’s and St John’s Colleges at Cambridge, 
St George’s chapel in Windsor Castle, at Hampton 
Court, and in Henry VH’s chapel at Westminster. 

Simultaneously with this gorgeous architectural 
heraldry there waij in certain ipiarters an outbreak of 
elaborate arms, in which not only such ordinaries as 
cheverons and crosses were placed between charges 
and charged themselves, but a chief with further 
charges was often added to the shield so as to fill 
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it up as much as possible. The following may serve 
as illustrations of these crowded compositions : 

Thomas Rnthall, bishop of Durham, l.'S09-23: 

Party azure and joules with a cross cnj^railed and four ring-doves 
gold and a chief quarterly gold and ermine with two red roses. 

Thomas Wulcy, archbishop of York, 1.514- .'U), and 
cardinal : 

Sable a cross engrailed silver with four leopards’ heads azure and 
a lion passant gules on the cross and a^chitd' gold with a red rose and 
two choughs. 

William Atwater, bishop of Lincoln, 1514-21 : 

Barry wavy of six pieces ermine and gules with a cheveron and 
three crayfish gold and a red rose and two gilly flowers on the 
cheveron. (Granted in 15011.) 

John Stokesley, bishop of London, 15.30-39: 

hozengy ermine and ermines a cheveron silver with a demi-lion 
gules and two gillyflowers on the cheveron and a chief azure with 
a rose between a lily and a pelican, all of gold. 

City of Clouccster (granted in 15 . 3 ( 5 ) : 

Vert a gold pale and two horseshoes, each 
between three horsenails, with the state sword 
of the city surmounted by the swordbearer’s 
hat upon the pale and a chief party gold and 
purple with a boar’s* head silver and a red 
rose and a white one eacli lialved with a gold 
sun (P’ig. 138^ 
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Fig. 1B8. City of 
Gloucester 
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Thomas Thirlby, bishop of Westminster, 1540-50: 


Gules a cheveron silver and three 
swans with five lozenges gules upon 
the cheveron and a chief gold with 
three slipped daisies (Fig. 139). 



Fig. 139. Tliomas Thirlby bishop of Westminster 

George Day, bishop of Chichester, 1548-51 : 

Quarterly silver and gules a cross quartered and counter-coloured 
and four rayed half-roses counter-coloured with a stalked daisy 
upon the cross (Fig. 140). 



Fig. 140. George Day bishop of Chichester, from his tomb 
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Trinity College, Cambridge, 1548 : 

Silver a cheveron ^iiles and three led 
rOKt's and a chief gnles with a gold leopard 
and two gold hooks uium tlie chief (Fig. J41). 

Conenrrently with the inven- 
tion of sneh elaborate arms many 
others of (|nite simple character 
were likewise granted, bat the 
overcrowded shield was neverthe- 
less a distinctly new and charac- 
teristic feature of the time. 

With tlie incoming of the Renaissance the artistic 
applications t>f heraldry underwent a change, and 
though survivals here and there may be noted, 
armorial <lisplays henceforth became more and more 
restricted to chimney-pieia's, firebacks, and monu- 
ments, or to a panel over the house door oi‘ porch. 
This falling olF of the (piality of architectural and 
ornamental heraldry after 15.50 is accomjjanied by 
a continuance of the output of overcrowded and 
elal)orate shields, which may perhaj^s be said to have 
reached a climax when such arms as the following 
could be granted in January 15(50-1 to Doctor John 
Caius : 

Golde semyd w‘’‘ 11«)\m‘c gontle in tlio iiiyddlc of the cheyfo, 
sengrene resting uppon tlie hcades of ij serpentes in pale, their tayles 
knytte to gether, all in proper color, Vesting uppon a square marble 
stone vert, betwene theire brestes a boke sable, garnyshed gewles, 
buckles gold,...b(‘t(»kening by tlie boke lerniiig: by the ij serpentes 



Fig. in. Trinity 
College, Cambridge 
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resting upon the square marble stone, wisdom with grace founded 
stayed ujinn vertues stable stone : by sengrene flower gentle, 
immortality never shall fade, <Src. 

Another typical j^rant of the same sort of arms 
was made in 1561 to William Downham, bishop of 
Chester, 15(51-77: 

Azure a chevoron silver with two doves with kmI beaks and legs in 
the chief and a wolf’s head rased silver in the foot with a red rose 
between two hooks of the Old and New Testament guh^s with gold 
clasps upon the cheveron. 

In the same year, 15(51, the Company of Barbours 
and Chirurgeons of London was granted these arms : 

Paly argent and veit on a pale gules a lyon passant gardant golde 
betweime two Spatters argent on eche a double rose gules and argent 
crown(*d gohh?. 

In 15(59 a new grant was made to the Company by 
the three kitigs-of-arms in these terms: 

Quarterly the first sablf^s a Cheveron hetwi'cne three flewmes 
argent : the seconde (piarter per pale argent and vert on a Spatter of 
the first, a double Rose gules and argent crowned golde: the third 
(piarter as the seconde and the fourth as the first : Over all on a 
Crosse gules a lyon passant gardant golde. 

A final example of this class must be the arms 
granted in 1570 to Richard Bai’iies bishoj) of (.'arlisle: 

Azure a bend silver and two gold stars with a black bear 
spattered with red stars ^and looking at a black child upon the bend 
and a chief gold with three red roses rayed. 

After 1570, for some occult reason, there was for 
a considerable time a marked reversion in grants to 
arms of simpler character and better taste, such as the 
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arms granted by Robert Cooke. (Jlarenceux, in 1672 to 
the University of Cambridge (Fig. 142), which were: 

Gules a cross ermine and four gold leopards with a book gules 
upon the cross ; 



Fig. 14‘2. Cambridge University 

or those granted in 1593 to Richard Brownlowe: 

gold a scutcheon and an orle of martlets sable. 


CHAPTER X 

HKKALDKY IN 'I’HK SKVENTEENTH, EIGHTEENTH 
AND NINETEENTH CBNTITKIES 

Du KING the first half of the seventeenth century 
the application of heraldry to buildings and monu- 
ments continued to decline, but the official grants of 
arms maintained the late Elizabethan standard. 
Strange to say, heraldry did not cease to flourish 
under the Commonwealth, ‘and the republican suc- 
cessors of the deposed royalist kings-of-arms from 
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time to time issued grants of quite good character. 
It is curious to note too, that although the royal 
arms disappeared with the Monarchy in 1648, the 
State forthwith adopted the cross of St George as 
the arms of England, and a harp for Ireland. To 
these there was added later the cross of St Andrew 
for Scotland. In 165.') a new great seal for the Com- 
monwealth, designed and engraved by Simon, came 
into use, and on this there appears a new national 
shield of arms, with St George’s cross in' the first 
and fourth quarters, St Andrew’s cross in the 
second, and the Irish harp in the third, with the lion 
of Oliver Cromwell on a scutcheon of pretence. 
Oddly enough tliis shield is supported by a lion with 
a royal crown and by a dragon, and surmounted by 
a helm and mantling with a royal crown and the 
croM'iied-leopard crest alK)ve. 

The post-Restoration heraldry of the seventeenth 
century, and that of the eighteenth century do not 
call for any special remark ; the monumental part of 
it being mostly dull and lifeless, and the grants of 
arms continuing to follow the late Elizabethan and 
Stewart precedent. 

It should be noted that in nearly every case grants 
of arms include that of a crest also ; grants of ci’ests 
alone are also met with. These crests do not as a 
rule infringe the conditfon that they, or models of 
them, could be u’^orn upon a helm, and they of course 
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vary as greatly in character as do tliose of the four- 
teenth and fifteenth centuries ; but it is as ditticult 
to classify them as it is unnecessary to quote examples. 

The final degradation of heraldry is to be seen in 
the arms and crests granted during the nineteenth 
century to the sailors and soldiers who distinguishe<l 
themselves in the gi-eat fights at sea and on land with 
which they were concerned. 

Here, foi' example, are the arms granted to 
Horatio lord Nelson in IfiOl, as blazoned in the 
peerages : 

Or a cross patoiico sable a bend gules surmounted by another 
engrailed of the iield charged with three bombs fired proper ; on a 
chief of honourable augmentation undulated argent waves of the sea 
from wliich a palm tree issuant bctw(‘en a disabled shij) on the dexter 
and a battery in mins on the sinister all proper. 

Lord (Jamperdown, a few years earlier, was granted 
arms of like character : 

Gules in chief between two cincpiefoils (for augmentation) in the 
centre chief point a naval crown or pendent therefrom by a riband 
argeiii and aziiie a representation of the gold medal conferred upon 
the firsi Viscount by (h'orgti 111 for the victory off Camperdown 
thereon two figuies the emblem of Victory alighting on the prow of 
an antique vesstdl and crowning Britannia with a wreath of laurel 
below the medal the word Cami»khdown and a bugle horn in base 
argent stringed and garnished azure. * 

The following is the blazon given by one authority 
of the arms and crest which were granted, with sup- 
porters, to Viscount Exmouth in 1917: 
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Gules a lion passant gardant in chief two civic wreaths or ; and 
for augmentation on a chief wavy argent in front of a city intended 
to represent that of Algiers a range of batteries flanked on the sinister 
by a circular fortified castle with triple battlements proper thereon 
two flags displayed the one harry wavy or and gules (indicative of the 
presence of the Bey of Algiers within the said castle) and the otlier of 
the last, on the dexter and abreast of the said batteries a ship of the 
line bearing the flag of an admiral of the blue squadron moored also 
proper ; 

with this crest : 

The bow of a ship with parts of the pennant and bowsprit stand- 
ing and appearing as a wreck on a rock tlie waves breaking round her 
proper. 

Lord Vivian was granted, about l«41, another 
such crest: 

Out of waves a bridge embattled issuant tlierefrom a demi-hussar 
of the I8th liegirnent holding in his right hand a sabre and in his left 
a pennon gules inscribed in gold letters Croix D’Okade. 

These, too, are the arms assigned, according to 
the peerages, to rear-admiral Sir David Milne, who 
died in 1345: 

Erininois a cross moline quarterly pierced or between three 
mullets two and one azure a chief of honourable augmentation wavy 
argent thei’eon a fortified circular lighthouse with a red flag flying 
flanked on the dexter by a hexagon battery of three tiers of guns with 
a like flag flying and om^the sinister by another battery of two tiers of 
guns connected by a wall with the lighthouse, all proper, tlie whole 
intended to represent that part of the walls defending the town and 
port of Algiers to which His Ma^sty’s shi}) ‘ [in))regnable ’ which bore 
the flag of the said rear-admiral was opposed in the said memorable 
attack on the 27th day of August 181G. 
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Passing over a number of similar compositions 
granted at intervals during the century, there may 
be quoted the arms assigned to Lord Kitchener so 
recently as 189tt: 

Gules a chevron argent surmounted by anotlier azure between 
three bustards proper in the centre point a bezant and over all as 
an honourable augmentation on a pile or two flagstatfs saltirewise, 
liowing to the dexter the Union flag of Great Britain and Ireland, and 
to the sinister a representation of the Egyptian flag all proper, entiled 
by a mural crown gules, the rim inscribed Khartoum in letters of 
gold. 

The following also appeared in Tim I'imeH only 
last year: 

The armoiial beaiings for the Uominonwealth of Australia 
authorized by Koyal Warrant dated May 7, 1908, and recorded in 
the College of Arms, have now been altered. These arms, of which 
^^e published a drawing on August 1, 1008, were: 

Arms.— Azure; on an inescuteheon argent upon a cross of St 
George cottised of the held, flve six-pointed stars of the second 
(representing the constellation of the Southern Cross), all within 
an orle of inescuteheons of the second, each charged witli a chevron 
gules. 

Crest. — On a wreath of the colours, a seven-pointed star or. 

Supporters. — On a compartment of grass, to the dexter a kangaroo, 
to the sinister an emu, both proper. 

Motto. — “Advance Australia.” 

This coat, though substantially designed by the Commonwealth 
Government, was objected to for various rt^isons in Australia and 
elsewhere. By a Boyal Warrant dated September 19, 1912, which 
has just been recorded at the College of Arms, the following armorial 
ensigns were substituted : * 

Arms. — Quarterly of six; the tii'st (piarter argent a cross gules 
charged with a lion passant guardant between on each limb a mullet 
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of eight points or ; the second azure five mullets, one of eight, two of 
seven, one of six, and one of five points of the first (representing the 
constellation of the Southern Cross) ensigned with an Imperial Crown 
proper; the third of the first, a Maltese cross of the fourth surmounted 
by a like Imperial Crown ; the fourth of the third on a perch wreathed 
vert and gules and an Australian piping shrike displayed also proper ; 
the fifth also or a swan naiant to the sinister sable ; the last of the 
first a lion passant of the second, the whole within a bordure ermine. 

Crest.— Oil a wreatli or and azure a seven-pointed star or. 

Supporters. — Dexter a kangaroo, sinister an emu, both proper. 


CHAPTER XI 

HERALDIC NOMENCLATURE 

It will probably be allowed that the obscurity 
of heraldic language could not be illustrated by a 
better example than that quoted at the end of the 
preceding chapter ; and it is e(pially certain that 
what deters so many people from the study of 
heraldry is the mystifying blazon in Avhich even the 
officials of to-day wraj) np the description of tjuite 
simple arms. 

Now heraldic language has not always been 
mystifying. That ^ of the early rolls and records is 
quite clear, and when it began to be translated out 
of French into English in the fifteenth century it 
was equally easy to understand. It was owing to 
the decadence of heraldry during the Tudor period 
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tluit tlio Klizabotluiii heralds, most of wliom eared 
little and understood less about the subject, began 
to mask their ignorance with a needless elaboration 
of heraldic nomenclature which has been in vogue 
ever since. This terrifying jargon is not oidy un- 
necessary, but it can easily be rejdacod by simple 
terms. Take foi‘ example the arms lately granted 
to the Commonwealth of Australia. 1'hese coidd be 
expressed as correctly heraldically, ajid in half as 
many words, in this wise : 

Six pieces: silver a cross gules with a leopard and four inolets 

gold ; ‘2. a/aire the constellation of the SoutluuTi Cross with an 
imperial crown in the eliief ; 3. silver a Malti'se cross azure crowned 
imperially ; d. gold an Australian piping shrike splayed upon a perch 
wreathed vert and gules ; o. gold a black swan swimming towards 
tlie right ; (>. silver a lion walking gules : all within a border 

ermine. 

'I'o justify such a blazon as this, and to show how 
it may properly and logically bo used to-day, the 
language of the early heraldi’y must be considered, 
and a beginning may be made upon that of the Creat 
lloll. 

When an ordinary is placed between charges or 
other ordinaries the roll declares this by simidy using 
the word ‘ and ’ ; for examfde : 

de ardent a une fosse de rouIus e iij papin^ais de voit 143). 
de goulys a iin chevoron e iij eskallops de argent, 
de sable a une cross e iiij cress^uns de argent (Fig. 144). 
de argent a une fesse e ij barres gimylea de goules. 
de argent a nne fosse e ij cheverons de goules. 
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When charges are placed upon an ordinary, ‘ and ’ 
is again used, and with e<|ual clearness, since the rule 
against colour on colour, or metal upon metal, shows 
plainly what is meant. Tims : 

de argent a une bende de azure e iij egles de or (Fig. 145). 
de argent a une crois de goules e v dures do^or. 

• de goules a un cheveron de or a iij flnrea de azure (Fig. 146). 



Fig. 143. Twcnge 



Fig. 145. De la Mare 






Fig. 116. Cobham 


Sometimes the place of the charges is more 
particularly indicated. For example: 

de goules a une crois de argent et v moles de sable en la crois. 
de or a une bende de sable en la bende iij daufins de argent. 

The addition of a label is also noted by ‘ and ’ : 

de goules a une crois patee de or e un label de sable. 


H. H. 
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To timrk the addition of a border or chief, ‘ with ’ 
(o</) was used : 

(le a un chevcron de goules od la bordure sable besaiite 

do or (Fig. 147). 

do azure frette do airgcnt od le chef de argent (Fig. 148). 
de or od le chef do sable a ij moles de argent percees (Fig. 140). 



Tn tliis last example, Avhich is typical of many 
such, there is no (piestion as to the place of the 
molets. 



Fig. 150. Pycot 


F^ig. 151. Sindlesham 


C.liargcs tliat are ‘in chief’ are always jilainly 
so described : ‘ 

de azure a ij ban es de or en le chef iij rondels do or (Fig. 150). 
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When both field and ordinary Avere charged, the 
fact is stated by such a blazon as : 

do argent a un(‘ IVsso c iij escalops dc goiiles eii la fesse iij inerolod 
de or (Fig. 151). 

Tn the Roroughbridge Roll, which is a little later 
than the Croat Roll, the descrijdions are marked by 
a fVe(j[uent use of ‘ with ’ {ore), e.g. ; 

dargent ove ij bancs dc giilos nvc iij jfclot/ de gules en chiefe 
uve un bordure ciulentc d(‘ sable. 

de gules otc j bondo dargent ove iij croiz })ale de sable. 

I’he usual formula of the Stacy-Crimaldi Roll, 
which also dates from early iji the fourteenth 
century, is : 

Conan de Ask port dor ove koia barres daznre. 

liicbard Oysell port dargent ove une sautour engrelee et quatre 
chonghes de cornewailk' de sable ; 

but charged ordinaries take this form : 

Hubert Ingram port de Eriiiyue une fess de goules et trois cokels 
dor en le fees. 

Roald de Burgh port dargent ore un sautour de sable et ayneque 
cigiies dargent en le sautour. 

Rauf do Cainoys porte dor ovc chief de gules et trois torteaux 
dargent en le chief. 

The heraldic language of the latter [)art of the 
fourteenth century, as shown by a few grants, shows 
no change ; and the arms assigned by King Richard II 
to John de Kyngeston in IJdJ) arc blazoned as ‘dargent 
ovci un ChajK'we dazui‘*ovcs(|ue une plume dostrich 
de goules,' 

7-2 
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Many of the more important royal grants, both 
in the fourteenth and the fifteenth century, following 
the language of the grants themselves, describe the 
arms in Ijatin, but Ph-ench continued to be the official 
language throughout the first half of tlie fifteenth 
century. 

From at least 1 110 onwards PVench was to a large 
extent displaced by Phtglish, and the blazons of the 
arms are also in that tongue. Typical examples are: 

1443 John Kendal. ‘Gowles iij egles of gold betwenc a feesche 
chekkc of gold and asiire.’ 

1145 {) Jolin Oxinden. ‘ S}dver iij oxen sabull arinyd with gooldys 
a cheveryn of tlic same.’ 

1451 Barbers’ Company of London. ‘ a felde sabull a cheveron 
bytweene iij Hemys of silver.’ 

1455 Ironmongers’ Company of London. ‘ silver a Cheveron of 
Gowles sette bytwene three (laddes of stele of Asure on the Cheveron 
three swevells of goldo with two lizardes of thiere own kynde (i.e. 
liroiicr) enconpeled with Gowlys on the helmet. 

1466 Carpenters’ Company of London. ‘ a felde Silver a Cheveron 
sable grayled iij Coinpas of the same.’ 

1477-8, Robert, Thomas, and John Gyggs. ‘Sable a fret ermyn 
a chefe cliekke silver and of the felde.’ 

1182. Thomas Northland. ‘Silver betwene iij lyonseux-upon a 
Cheveron Sable* iij •besaunte.s, The creast upon the helme half a lyon 
sable sett withnnne a wrethe goold and gowles. The mantel Sable 
furred with h ermyn,’ 

1485. Wax-Chandlers’ Company of London. ‘ Asur tbre morteres 
royal gold upon a Cheveron silver thre Roses goules seded golde. The 
creste upon the helme a mayden knelyng a monges dyvers Ifloures 
in a Surcote cloth of gold Ifurred^with ermyn making a garlond 
being in her hand of the same llloures sett withinne a wreth gold and 
goules. The mantell Asur furred wt ermyn.’ 
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These examples show that certain technical terms, 
like the names of the ordinaries, continue in their old 
form, as well as the names of the colours, but or and 
argent have become ‘gold’ and ‘silver,’ and other 
words have been simply translated. 

• Another point to be noted is the beginning of the 
practice now become chronic, of describing the con- 
tents of the shield in wrong order. 

Thus the Kendal arms might more properly have 
run ; ‘ gowles a fecschc chekkc of gold and asure and 
iij egles of gold,’ and the Northland arms as : ‘ silver 
a cheveron and iij. lyonseux sable with iij. besauntes 
on the cheveron’; and similarly with the Oxinden 
and Wax Chandlers’ arms. This would have been 
a following of the more logical order of the rolls, 
which almost invariably blazon the charges after the 
ordinary. By this moans too, the differencing of arms 
through added features is made plain. Thus the 
Great Roll has such cases as: 

Sire Thomas de Fornival de argent a nne bende e vj merelos de 
gules. 

Sir Robert do Wadesle de argent a une bcndc e vj merelose de 
gules en la bende iij escallops dor. 

Modern usage would describe the Furnival arms 
as ‘ a bend between six martlets ’ and the Wadsley 
arms as ‘on a bend between six martlets three 
escallops ’ ; thus emphasizing the scallops added for 
difference instead of the bend on which they are 
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placed. The Northland blazon similarly exalts the 
minor bcsaiits above the more })romincnt lioncels. 

The use of Miif^lish as the language of grants has 
now been practically constant, but for some obscure 
reason the hei’alds have reverted to or and anjmt 
for gold and silver. A irfcnt began to be used again 
for silver, and commonly with it, from I'l.’jO onwards, 
and or for gold about l.'iOO ; but Camden and Segar 
in the seventeenth century continued the English 
forms. 

Two other usages have also Injcome current. In 
the older documents there is never any hesitation in 
repeating the name of a colour or a metal, and so late 
as 1")G1 a king-of-arms did not scruple to issue a 
grant in these terms; 

J’aly and vnit on a pale a lyoii passant f^'ardanfc ^'olde 

betweoiic two Spattf'is argent on eche a double rose gules and argtuit 
crowiifjd guide. 

To avoid repetition the latter part of this blazon 
would probably now run ‘between two spatters of 
the fii’et on each a double rose of the third and of 
the first crowned of the fourth.’ To follow such blazons 
as this, or that of the grant to the Commonwealth of 
Australia, one must actually begin by writing down 
the colours in order before being able to interpret 
‘ of the second,’ ‘ of the fourth,’ etc., Avhich is of course 
absurd. Yet such wording began quite early. The 
expression ‘of the felde’ occurs in a grant of 1477-H 
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cited above, and ci’oiis up again constantly in the 
sixteenth century. The use of ‘ of the first,’ ‘ of the 
second,’ can likewise be found in a grant of 1 553 by 
William Hervey, Clarenccux: ‘partye per Cheveron 
sables and argent a Lyon passant in chiefe of the 
second the point gowtey off the firste.’ 

Since the Tudor period a large number of other 
terms have been invented, familiar enough to those 
whom heraldry concerns, but not in the least ‘ under- 
standed of the people.’ 

Now there is nothing to be gained by clinging to 
such terms, or to the cumbrous official blazon, when 
the same things can be described heraldiciilly equally 
well and more plainly in ordinary language, and if 
heraldry is ever to become popular the time has come 
for reformation. 

The matter can perhaps best be put on a ])ractical 
basis by following the old J^nglish ways of blazoning 
arms. 

Begin by stating the metal, colour, or fur of the 
field, or whether it is harry, paly, cheeky, and so forth. 

Describe simple charges shortly in plain English 
and do not trouble about technical terms. There is 
no need to describe three running dogs, or three fish 
swimming, as ‘ in pale,’ when such are always drawn 
one above another, or to state that three tripping 
stags or three roses are ^2 and 1,’ or ten besants or 
six fleurs-de-lis are ‘1, 3, 2, 1,’ or ‘3, 2, 1.’ 
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If there be a principal ordinary like a pale, fesse, 
or cheveron, name it after the field, and if it has 
charges about it, begin the description of these with 
‘ and ’ : e.g. ‘ azni'c a fesse and thi-ee eagles gold.’ 

Should an oidinary itself be charged, use ‘ with ’ 
or ‘ and ’ as the linking word and add ‘ on the fesse,’ 
‘ on the cross,’ etc. as the case may be. For example : 

Uarry of six pieces silver and sable with a bend gules and three 
gold tleurs-de-lis on the bend. 

Gules a cheveron gold with tliree scallops sable on the cheveron. 

Ermine a fesse and three eagles vert with throe besants on the 
fesse. 

Silver a cross sable and four roses gules with live silver lilies on 
the eroFs. 

Add ‘ in ’ or ‘ within ’ if there be a border, and if a 
label, ‘ and ’ or ‘ with.’ For example: 0 old a cheveron 
gules in a border sable with a label azure. 

Be not afraid to repeat the colour or metal, or the 
numbci’ of charges, and do not say ‘ of the field,’ ‘ of 
the second,’ or ‘ as many ’ roses. 

In blazoning animals instead of 


accosted 

addorsed 

attired 

couchant 

courant 

dormant 

regardant 

respectant 


side by side 
back to back 
with horns 
lyingydown 
running or galloping 
sleeping 

looking backwards 
V facing each other 
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salient \ j leaping 

sejant ^ ! sitting 

statant, or ' ' ^ ] stfinding 

vulncd ) [ wounded 

Do not say ‘ducally gorged,’ or ‘gorged with a 
ducal coronet(orcollai’)’; even the Elizal)ethan heralds 
authorize the plainer use of ‘ with a crown (or collar) 
about his neck.’ Chains or lines were often attached 
to such crowns or collars. 

There is no need for retaining the word ‘ proper ’ 
for a charge ‘ in his proper colour,’ as the late Tudor 
heralds liked it, or ‘ of theire owne kynde ’ as an earlier 
grant has it, when there is no doubt about the natural 
colour of a popinjay, a peacock. Or a chough, or of an 
Australian i)ii)ing shrike, a kangaroo, or an emu. 

Certain time-honoured conventions may be borne 
in mind. ‘ A ramping and a roaring lion ’ as the 
psalmist calls him, aptly describes the characteristic 
attitude of the king of beasts, and the old heralds 
then called him simply ‘ a lion,’ and only occasionally 
‘ a lion rampant.’ He has an open mouth, and shows 
his teeth, and has a red tongue and claws; but if 
painted on anything red, the tongue and claws then 
become blue. A Hqu is sometimes sleeping, lying down, 
walking, or leaping, in which case he must be so de- 
scribed ; but his normal ^aspect is ramping across the 
shield and looking before him. 

When a lion, instead of being side-faced, looks out 
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of the shield full-faced, he straightway becomes 
heraldically ‘a leopard’; not the spotted beast of 
that name, but merely a lion who looks at you. The 
leopard is sometimes ‘rampant’ like a lion, but his 
characteristic attitude is passant oi’ walking with cat- 
like tread, full-faced, and it is then enough to call hini 
‘a leopard.’ The old blazon of the arms of the King 
of England was ‘gules three leopai’ds of gold,’ and 
not ‘lions i)assant gardant in pale.’ 'fhe ‘lion’s face’ 
of some of the books is of course ‘ a leopard's head.’ 

A lion was often shown ‘ with a forked tail,’ which 
was sometimes likewise knotted, as in several in- 
stances in the (Jreat Roll. 

The normal attittide of horses and bulls, boars, 
sheep and goats, is standing or walking, while the 
deer tribe are usually ‘tripping’ along. Running 
deer are also to be met with; also running greyhounds 
and galloi)ing colts or horses. 

As with lions and leopards, the tongues and claws 
of beasts of prey are generally red or blue ; while the 
horns and hoofs of other creatures are often gilded. 
Stags and bulls need not be described as ‘ armed ’ or 
‘attired’ nor full-faced heads called ‘caboshed.’ A 
head shown sideways is either ton* olf or ‘ rased,’ or 
‘cut olf at the neck.’ 

I’he king of birds with the old heralds was simply 
‘ an eagle ’ and he was always drawn erect and with 
wings, tail, and feet spread out so as to cover as much 



H EHAL IH ( ; NOMENCL ATU RE 


107 


xi] 

space as possible. .Soiuetinies he was tlien called a 
splayed eagle, and also drawn with two heads. ‘ A 
pelicjin ’ was always drawn ‘ hilling her breast ’ to 
draw blood to feed her yonng, but if standing over 
them in the nest she was ‘a pelican in her piety.’ 
Similarly a peacock with his tail sj)read out came to 
be described as ‘ in his pride.’ 

Birds other thaii eagles are usually ‘with folded 
wings’ when standing or swimming, but open when 
‘rising’ from the ground, and of course when ‘Hying.’ 
There is no need to describe tlicm as ‘ close,’ ‘ naiant,’ 
or ‘ volant.’ 

Butterflies and bats arc always shown with their 
wings splayed. 

Fishes arc generally ‘swimming’ one above another ; 
or ‘ breathing,’ that is, rising j)erpendicularly to the 
top of the water as if for air, iji which case they are 
drawn side by side as in the [mnning arms of the 
Lucys. The modern heralds call this supposed 
breathing ‘ haurient.’ 

Snakes or serpents are shown gliding along; also 
at rest and ‘ coiled ’ or ‘ knotted ’ as in the Cavendish 
crest. Frogs and toads and crawling snails occur in 
late heraldry. 

Of fabulous creatures the mennaid was borne 
quite eai’ly as a badge J)y the Berkeleys; and the 
wiver and the griffin, delightful winged and long-tailed 
dragons witli two and four legs respectively, were also 
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early favourites. 'Plie fierce aspect of the wiver led 
to his adoption as one of the first animal crests, and 
the griffin was (piitc as soon painted u])on shields. 
His normal form was ramping like a lion,' pawing the 
air and with his wings raised behind him. In this 
wise some folk call him ‘scgreant,’ but needlessly, 
since a (pialifying word is wanted only when he is 
shown walking. 

Another queer ci'csiturc, the cockatrice, and like- 
wi.se the basilisk are to be found in later heraldry. 

A growing tree is ordinarily with leaves, but may 
be ‘ with acorns ’ if an oak, or ‘ with grapes ’ if a vine. 
The books like to say ‘ fructed.’ 

A Woodstock or tree stump, or a tree torn up by 
the roots, should be so called. 

Certain flowers like roses and daisies are shown 
without stalks (Fig. 1.52), while lilies, 
and some leaves like trefoils, normally 
have short stalks. I'liese need not be 
called ‘slipped’ since that applies to 
flowers that have been plucked with 
their stalks, like a rose with its leaves, 
or to a branch that hiis been torn off" 
a plant or tree. 

The sun in his splendour need 
only be ‘a sun.’ The moon, is generally a ‘crescent’ 
with horns upwards ; btit if shown sideways it is a 
‘ waxing ’ or a ‘ waning ’ moon according as its horns 



Fig. 152. Darcy 
(Sillier three red 
rof^ea) 
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face to the dexter or the sinister (Eig. 153), and not 
the ‘increscent’ or ‘decrescent’ moon of the books. 
Stars (which need not be called ‘ estoiles ’) are usu- 
ally drawn .with six or eight rays, either Avavy, or 
alternately wavy and straight-sided (Fig. 154). A 
comet or blazing star may be found in late heraldry. 

A molet (incorrectly spelt mullet) is a stai*, usually 
of five points, all straight-sided. When pierced with 
a round hole it is a rowel (Fig. 155). 



Fig. 15B. Gohioun Fig. 154. A star Fig. 155. A rowel 
(A bend and two 
waxing rnoom) 


The confusion between lozenges and mascles in 
early blazons may be settled by calling a ‘lozenge’ 
the form now known as such, and describing the 
mascle as a false- or voided-lozenge, for which there 
is ancient precedent. This will get rid of the Avord 
mascle. 

As regards the cross, heraldic Avriters have gone 
mad, and from the few simple crosses of pre-Tudor 
days there have been evolved scores of fantastic 
forms for which it Avould be difficult to find instances 
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outside the heraldry books. In the (Jlomin/ of 
Hemldi'!/, ])ublished in 1847, upwards of fifty varieties 
are emunemted, and there are other modern works in 
which they exceed two hundred ! 

As a matter of fact the forms of crosses that have 
actually been used are (pnte few. The simple form 
seen in the arms of St (leorge (Fig. 156) of course 
comes first, and it is also common with the edges 
engrailed as borne by the Uftbi’ds and others (h"ig. 
89), and sometimes it is of the ragged form, as in 
the arms of (Colchester. 



Fifi. I.')!). St (jeorgo Fig, IT, 7. r,atim(*r {(lull's 

<1 rroDs pdfy fjoUl) 


J'here is also the form which has been variously 
termed the cross patonce, flory, Henry, and a score 
of other names. The old heralds knew it by another 
name altogether. To them it was simply a ‘eross 
paty because the ends were splayed or widened out ; 
they were also generally split into three sections. 
Snell a cross paty occurs 'in the arms ascribed to 
St Edward (Fig. 161) anil in the well-known arms of 
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Latimer (Fig. ir»7) ; and its other names have been 
invented, <(uite unnecessarily, from attempts to 
specify the various ways in which the medieval 
artists chose to draw or cai'vc a cross paty. 

There is another old form, the so-called cross 
moline, which has had names piled upon it (Fig. 1 .'511). 
*It was originally called in ¥vGnv\\fer-ile-iiioUue, or in 
English a ‘milh'ind,’ and represents tiic iron bearing 
fixed in the middle of a millstone. The old way of 
drawing it was a cross with forked ends, which were 
sometimes coiled I'ouml, and it was then called a 



Fig. l-jH. Le Bniii [Azure ]»■)<). The crosslet 

a mill-rimJ cro'Ui (JoJd) 

‘cross rccercclce,’ but it still remained a millrind. 
It was borne ermine on a red field by Anthony Bek 
bishop of Durham and patriarch of Jerusalem, and 
on his death in l.'MO there passed to his cathedral 
church divers vestments ‘cum una cruce dc armis 
eju.sdein intextis <puo dicuntur ferrum molendini’: 
and on his seal of dignity the bishop is shown w'earing 
a chasuble with this device. 
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Two other crosses were also used, chiefly for 
powdering the field of a shield, namely the crosslet 
and the cross formy. The crosslet (Fig. 159) is that 
with the crossed ends familiar to us in tJie arms of 
Beauchamp ; but the modern s(piai’ed form is not 
found in old examples, which have the projections 
rounded oft' bnttonwise. Tt was perhaps for this 
i*eason that the heraldry books call it a cross ‘bot- 
tonnee.’ The cross formy was a cross paty with flat 



Fig. 1()(), Chetwodii {Quarterly 
silver and (fules four crosses 
formtf couhtercoloured) 



Fig. l(»l. A crosHlet 
fitchy 


ends, as in the arms of C'hctwodc (Fig. 160), but if 
the ends were scpiarcd like a modern crosslet it was 
called a cross potent. 

Both the crosslet and the cross formy sometimes 
had a spiked foot, and were then described as fitchy, 
because they could be fixed in the 'ground (Fig. 161). 
There arc also ancient examples of a cross formy 
sprouting with fleurs-de-lis* 'fhis was apparently 
the cross ‘flowered at the ends’ of the early rolls, 
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which has come to be called wrongly a ci-oss lleury 
(Fig. 162). 

A tew other early forms, like the tau or St 
Anthony’s cross (Fig. 16.8), and tlie doiddc-barred 
cross borne before a patriarch, explain themselves. 

There arc still very many hei'aldic words that can 
be replaced by better. A thing hanging down need 
not be ‘dcclinant’ or ‘dejected,’ or a cross on steps 
be ‘degraded,’ or a bloody hand ‘embrued,’ or an 
uprooted tree ‘eradicated.’ A limb can be ‘bent’ 

Fipf. 162. Siward (Sable a sUrer Fig. lOiJ. The tau or 

rrosff floireml at the ends) St Anthony’s cross 

instead of ‘embowed ’ or ‘flexed,’ and ‘ cut oft” rather 
than ‘couped.’ A maiden’s head with golden hair 
should be so described instead of ‘ crined on ’I’liere 
is also no reason for calling a ring an ‘ annulet,’ a star 
an ‘estoile,’ a sheaf a ‘garb,’ or a paw a ‘jamb’; or 
to burden the memory with names for coloured 
roundels. Why should a blue roundel be a hurte, 
a black tme an ogress, o? a purple one a golpe? 

‘ Roundel azure,’ ‘ roundel sable,’ and ‘ roundel 

8 



II. II. 
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purpure ’ arc much clearer to the mind and eye. 
The oidy romxlcl with a specific name is the gold 
one which has always been called a besant, but 
silver besauts occur too in old blazons. 

Many other official words can be replaced by 
better. ‘ Compony ’ has an ohlcr foi’in in gobony, 
‘compony-countcr-compony ’ is but cheeky, ‘ potent- 
countcr-potent ’ is only a foi-m of vair, and wavy is 
(piite as cxiu’cssivc as ‘undy.’ A field or charge 
powdered with billets, or witli drops, or with fleurs- 
de-lis may surely be so described, in preference to 
‘replenished with’ or ‘semy of’ billets, etc. or as 
‘ billety,’ ‘ gutty,’ ‘ fieuretty,’ or ‘ fleiir-dc-lise.’ There 
is no such thing as a bar sinister, and the so-called 
diminutives arc but a modern invention. 

In conclusion it will be seen that the grammar of 
heraldry can be reduced to such simple terms as may 
be learned without difticidty by anyone, and that 
there is no need to burden tlie memory with a 
vocabulary of unnecessary wonls, or to continue the 
cumbrous methods of modern blazonry. 

Freed from such shackles, hei'aldry will appear in 
quite a different light to the student, who will find 
that instead of being a dry and repellent subject, it 
is one full of interest ami meaning, and the handmaid 
of history and art. 
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CHAPTER XH 

THE EUIlTHEll STUDY OP HERALDRY 

They who would pursue further the lines followed 
in this little book cannot do better than consult for 
themselves the original documents mentioned tlierein. 

Heraldic seals, with heraldry in architecture and 
on monuments and in jiainted glass, come first as 
objects of study, but with them must be read the 
texts of the rolls of arms and of the earlier grants. 

A good field for beginning the study of heraldic 
seals will be found in the series appended to the 
Barons’ Letter of 1300-1, facsimiles of which were 
published in 1904 by the late Mi- Joscpli Forster in 
ISome Feudal horda mul their Seals MOCt'I, and 
with more scholarly descriptions in vols. vi. vii. and 
VIII, of The Ata'estor. 

Of the rolls of arms, the texts of a large number 
have been published. Of those already referred to, 
the (Ireat Roll is the most important ; it has been 
printed by Sir N. H. Nicolas, and again in the 
appendix to Parliamentary Writs edited for the 
Record Commissioners by Sir F. Palgrave. 

A fifteenth century pictorial roll of interest, with 
many curious arms, was printed by instalments, with 
proper descriptions, by Mf Oswald Barron in vols. iii. 
IV. V. VII. and ix. of The Ancestor', and in vols. xi. 

8—2 



HERALDRY 


IK) 


[oh. 


and XII. is a transcript of Thomas Wall’s important 
Book of Crests. 

In the same publication (vols. viii. ix. and x.), in 
a series of papers by Mr W. Paley Baildon entitled 
“ Heralds’ College and l^rescription,” will be found 
much useful information, with texts, on early grants 
of arms. 

So many of the books that have been written 
about heraldry and matters heraldic have now be- 
come obsolete that it is difficult to point to such as 
may be consulted witli profit by tlie student. 
Quite a substantial bibliography, Moule’s Biblio- 
theca Henildim Magnae Bi-itauuiac, was published 
so far back as 1822, and the further output of the 
last ninety years has been quite as voluminous. 
A later bibliography is given in T'/tc (Momiry of 
Heraldry published at Oxford in 1846, which will 
likewise be found useful in explaining the many 
extraordinary terms that have been invented by the 
heralds. The Heraldry Historical and Popidar 
and the smaller Btiglish Heraldry of the Rev. C. 
Boutell represent meritorious efforts to make the 
subject better known ; and the more recent Heraldry 
British and Foreign by the Rev. Dr Woodward and 
the same writer’s Ecclesiastical Heraldry are the most 
comprehensive modern treatises on the older lines. 

During the last few yekrs the study of heraldry 
has received a fresh impulse owing to the appeal to 
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its first principles. A helpful paper by Mr Oswald 
Barron on “Heraldry Revived” is printed in the 
first volume of The Am'esttor, and attention may also 
be called to the same writer’s admirable article on 
Heraldry in the new (eleventh) edition of the Eney- 
eUypaedia Britaunica. 

For those u'ho find pictorial heraldry of assistance 
it may perhaps be pardonable to refer to the volume 
of coloured facsimiles of the early stall-plates of the 
Knights of the Oarter published by the writer of 
the present manual in 1901, and to Ids volume on 
llenddrif for Craftsmen and Designers lately added 
to Mr Hogg’s “Artistic Crafts Series of Technical 
Handbooks.” 



Fig. ](34. Quartered shield, with a scutcheon of pretence, of the arms 
of Francis lord Lovel, K.G., c. 1483, from his stall-plate 
(From Hope’s Stall-plates of the Knights of the Garter) 
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Abbots, arms of, 37 
Albans, Saint, Hook of, 22, 84 
Albans, Saint, bonildry at, 5 
Alcock, bp., his robus, 02 
Alice, (lan^diter of Thomas earl 
of Salisbury, 33 

Andrew, saint, banner of, 42, 43 
Angevin, Hernard, arms granted 
to, 82 

Anne, sister of Humphrey duke 
of (Gloucester, 32 
Anthony, saint, tau-crosa and 
bell of, 58; his cross, 113 
Antiquaries, Society of, roll of 
arms belonging to, 4 
Applegaith, arms of, 21 
A<iuitaine, 82; dukedom of, 53 
Argentin, Giles, arms of, 72 ; 

John, arms of, 72 
Arms granted by individuals, 80 
Arms rolls of, 3, 05 
Arundel, punning arms of, 23 
Arundel, Sir William, arms of, 
34 

Ask, Conan de, arms of, 00 
Astley, Sir John, arms of, 35; 

Sir Thomas, arms of, 35 
Atwater, William, bp. of Lincoln, 
arms granted to, 80 
Australia, Commonwealth of, 
arms, crest, and supporters 
granted to, 04, 05, 00, 102 
Azure, derivation of, 10 


Badge, definition of, 57 ; examples 
and use of, 58 
Banners of arms, 38, 10-45 
Barbers’ and Chirurgeons’ Com- 
pany of London, arms granted 
to, 80 

Barbers’ Company of London, 
arms of, 100 

Barlingham, Richard de, arms 
of, 72 

Barnes, Richard, bp. of Carlisle, 
arms granted to, 89 
Barons’ Letter, the, 01, 08 
Bars, harry, 12 

Bassett, Ralph lord, stall-plato 
of, 40, 42 

Bastardy, arms betokening, 75 
Baston, the, 19 

Bateman, William, bp. of Nor- 
wich. arms of, 26 
Battled, 15 

Bayeux Stitchwork, emblems on, 
1 

Beauchamp, arms of, 35, 36, 
112 

Beauchamp bear and ragged staff 
badge, 58 

Beauchamp, Richard, earl of 
Warwick, seal and arms of, 
35, 30 ; crest of, 51 
Beaufort, arms of, 20, 27 ; label 
of, 33 ; portcullis badge, 58, 
60 
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Beaufort, Edmund, duke of 
Somerset, seal of, 54; the lady 
Joan, 55 ; the lady Margaret, 
badge of, B1 ; heraldry on tomb 
of, 48 , 

Beaumeys, John, grant of arms 
to, 80 

Beckiiigton, bp., his rebus, 02 
Bek, Antony, bp. of Durham and 
patriarch of Jerusalem, arms 
of. 111 

Bend, the, 11 
Bend sinister, the, 11 
Bendy, 12 

Bereford, arms of, 21 
Berkeley mermaid badge, 58, 107 
Bernak, William, arms of, 72 
Bernham, arms of, 1)7 
Beverley Minster, diapered shields 
in, 49 

Bishops, arms of, 20, 57 
Bohun of Hereford and Essex, 
arm^ of, 55 

Bohun of Northampton, arms 
of, 53 

Bohun swan badge, 58 
Boltesham, Thomas de, arms of, 
72 

Border, the, 14 

Boroughbridge roll of arms, 99 
Bosouii, Piers, arms of, 72 
Boteler, William le, arms of, 72 
Botreaux, William lord, rebus of, 
61 

Bonces or water-skins, 00 
Bourchicr, arms of, 51 
Bourchier, Elizabeth baroness, 
51; Hugh lord, 51; Lewis lord, 
31 

Bourchier knots and billets, 55, 5^ 
Bowet, mayster, byschop of Yorke, 
arms of, 76 


Bretigny, Peace of, 53 
Breys or hempbreakers, 00 
British Museum, MSS. in, 3, 75, 83 
Brownlowe, Kichard,arms granted 
to, 90 

Bruges, Louis de, seigfieiir de la 
(iruthuyse, arms granted to as 
earl of Winchester, 83 
Brugges, Sir William, Garter, 83 
Buckingham, arms of, 33 
Buckingliam, Humphrey earl of, 
32, 33 

Buckingham Palace, 45 
Bnigh, Itonald de, urms of, 99 
Burnham, Thomas de, 21 
Burton, arms of, 20 
Buruly, meaning of, 13 
Busli of feathers, 50 

Caevlaverock, Boll of, 67, 69 ; 
siege of, 67, 68 

Cains, Dr John, arms granted 
to, 88 

Cambridge, Christ’s college gate- 
house, heraldry on, 48, 85 
Cambridge, King’s college, 80, 
Hi ; grant of arms to, 80, 81, 
82; heraldry in chapel of, 47, 
60, 85 

Cambridge, Begins Professors at, 
arms of, 37 

Cambridge, St John’s college 
gatehouse, heraldry on, 48, 85 
Cambridg(i, Trinity college, arms 
of, 88 

Cambridge, Trinity Hall, 26 
Cambridge University, arms 
granted to, 90 
Camden (William), 80, 102 
Camoys, Bauf de, arms of, 99 
Camperdown, lord, arms granted 
to, 92 
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Canterbury, Chiistcliuvch, 28, 
10, .01 ; rcbu^^e^^ at, 62 
(Jariton, the, 1 1 

Cap of estate, introductiou and 
use of, 

(’arpentevs’ (-oinpany, aims 
^Taiitcd to, 78, 100 
Castile and L(‘»)n, arms of, 28 
Catr.’huri, Kicliard de. punning 
arms (if, 72 
(’a\('ndish er<^si, 107 
Cerne, 1‘hili]) do, a’uis of, 22 
Charboolc, 40 
C-hargc's, 20 

Cliastel, William dc'l, arms ot, 
72 

Chaiivant, .lohn dc', arms of, 17 
Chawortli, lozenges of, 00 
Cheeky, 12, 13 

Chesl( r. earldom of, arms of, 21 
Chetwode, aims of, 112 
Clicv(Ton, the, 11, 12 
Che^iuonny, 12, 13 
Oljoyndut, haul, arms of, 72 
(3 lief, the, 11, 12 
Christchiiridi, Cuntcubury, in- 
ventory of, 28, 40 
Cmiiue J’orts, aims of the, 27, 
28 

Claie, arms of, 3.*), 36 
Clare, Cilbiat of, arms of, 2 
Claience, .lohn, the bastard of, 
aims of, 77; Tlioimis, dulo' of, 
77 

Cloos, Nicholas, arms granted to, 
81, 82 

C(ibham, arms of, 07 
Cockfield, punning arms of, 28, 
72 

Colcliester, arms of town of, 110 
Colours used in heraldry, 8, 0 ; 
names of, 16 


Conimonwealth, heraldry under 
the, 00 

Cooke, llobcrt, Clarenceux, 00 
Cookesoy, arms of, 28 
Corbet, arms of, 23 ; Thomas, 
punning arms of, 65 
Corby, liobert de, grant of arms 
to, 80 
C’otises, 10 
Countercolonrod, 22 
Coupen, punning arms of, 23 
Courtenay, bisliop J’eter, his 
badgTs, 58 ; Sir Hugh, featliered 
mantling of, 56; Sir Peter, 
banner of arms of, 44 
Crests, grants of, 91; origin and 
use of, 50 

(hoimvell, Oliver, arms of, 91 
Cross, th(’, 1 1 ; varicities of in 
the (}r(‘at Uoll, 73 ; various 
foims of, 109 

Crouchl)a(;k, Rdmuiid, earl of 
Lancaster, 40 

Crowns, use of, 52; colours of, 
52, 53 

Crusades, iiiHuencc of, on 
heraldry, 2 

Darcy arms, 108 
Darnton, abbot, his rebus, 63 
Daiibdiy, Elys, arms of, 69 
Dainice, tlic, 19 

Day, Geoige, bp. of Chicliester, 
arms of, 87 
Dead Sea, the, 23 
Deans, arms of, 37 
Departing of arms, 28 
Despensor, arms of, 30, 31, 3.5, 
36 

J^esptinser, Isabel, 35 ; Kicliard 
lord, 35 
Diapering, 48 
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Differencing of arms, 24 
Dimidiation, 27 
Dover, seal of 1305 for, 28 
Downham, William, bp. of 
Chester, arins granted to, 89 
Drapers’ Company, arms granted 
to, 83 

Karl Marshal, arms of, 17 
Edward I, king, 30 
Edward II, king, 39 
Edward III, king, 26, 61, 79 ; arms 
of, 28, 30, 84 ; crest of, 53 
Edward IV, king, 7 *, arms granted 
by, 83 

Edward prince of Wales, crest 
of, 51 

Edward, saint, arms of, 110; 
shield of, 47 

Eleanor, queen, arms of, 28, 29, 
30 

Elizabeth, queen, reign of, 38 
Ely, rebus of bp. Alcock at, 62 
Enbelyfe, 78 

England, king of, arms of, 2, 8, 
28, 40, 81, 83, 106 
English leopards, the, 45 
Engrailed, 15 

Engrailing and indenting, 68, 69 
Enty, 10, 77 
Ermine, the fur, 9 
Eschales, arms of, 71 
Essex, Humphrey earl of, 32, 
33 

Eton college, 82; arms granted 
to, 81, 82 

Exeter, badges on chimney-piece 
at, 58 ; rebus of bp. Oldham at, 
63 

Exeter, Peter bp. of, 28 ^ 

Exmouth, viscount, arms and 
crest granted to, 92, 93 


False-scutcheon, the, 14 
Fauconbcrg, Thomas lord, 33 ; 

William lord, 33 
Fauconer, John le, arms of, 71, 
72 

Felbrigg, Koger, arms of, 71 
Ferre, Guy de, arms of, 72 
Fesse, the, 11 
Field, the, 18 

FitzJohn, Kichard, arms of, 17 
Flanches, 14, 76 
Fornival, Sir Thomas, arms of, 
101 

Fountains, rebuses of abbots of, 
63 

France, Old, arms of, 5, 28, 84 
Furnival, Thomas, arms of on a 
lozenge, 38 

Furs used in heraldry, 9 

Gacelyn, arms of, 67 
Garter, Knights of the Order of 
the, arms of, 38; their stall- 
plates, 31, 33, 44, 52, 55 
Garther, John, arms of, 76 
Gaveston, Piers, arms of, 8 
Gawayne the good knight, 20 
Geniell-bars, 19 
Gentil, arms of, 98 
George’s, saint, roll of arms, 22 
George, saint, arms of, 46, 110; 
banner of, 42, 43 ; cross of, 45, 
91 

Gernon, arms of, 13 
Girdlers’ Company, arms of, 76 
Gloucester, heraldic glass at, 6 
Gloucester, city of, arms granted 
to, 86 

Gloucester, Humphrey duke of, 
33 ; Richard earl of, 36 ; Thomas 
of Woodstock, duke of, arms of, 
26 ; rebus of, 61 
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(Hover’s roll of arms, 4.‘1, (»5, 
08-72 

(.Tobiouii arms, KK) 

(loboiiy, IH 

Goddardo, Sir .John, arms of, 77 
Goldstone, prior, bis rebus, 0‘i 
Goldwell, bp. his rebus, ()2 
Goiges, Ralph de, arms of, 00 
Grauts of arms, 79 
Great Roll, the, 4, 10, 24, :10, 07, 
08, 70 -74, 99, 101, 100 
Grendale, Thomas, <^rant of arms 
bv, HO 

Giey, arms of, 34 
Grey of ([Jodnor, Hiehard lord, 
rebus of, 01 

Grey of Rulhiu, Raiuald lotd, 
34 ; Sir John, arms of, 34, 35 
Greyby, fohu, arms of, 70 
GrilVui, David ap, arms of, 22 
Gules, derivation of, 10 
Gyf^gs, Robert, Thomas and John, 
arms granted to, 1 00 
Gyronny, 12, Di 

Hache, Eustace de la, arms of, 
08, 09 

llakolut arms, 72 
Halving of arms, 27 
Hampton Goiirt, lieraldiy at, 85 
Haiv'ourt, arms of, 28; Sir 
Ri>l ert, 35 

Harris, punning arms of, 23 
Hastang, John, arms of, 25 ; 
Ehilip, arms of, 20; Richard, 
arms of, 25; Rol)e]'t, arms of, 
25 

Hastings, arms of, 35 ; .fohn earl 
of Pembroke, 34; Raiuald lord, 
34; William lord, seal of, 02 
Hawkoslowe, William, Clareu- 
ceux, 78 


Heads of colleges, arms of, 37 
Helms and crests, 52 
Heniy III, king, 74 
Henry VI, king, grants of arms 
by,* 80, 81 

Henry Vll, king, badges used by, 
59, ‘ 00 

Henry VII and his queen, heraldry 
on tomb of, 48 • 

Heraldic nomenclature, 95 
Heraldry, didlnitioii of, 1; early 
langmigeof, 3 ; of thetliirteenth 
and fourteenth centuries, 65; 
of the '.ifteenth century, 75 ; 
ill the sixteenth century, 85; 
in the seventeenth, eighteenth, 
and ninetiaaith centuries, 90 
Heralds’ College, 3, 65 ; incor- 
poration of, 75 

Heron, Odinel, punning arms of, 
66 

Herringand, arms of, 71 
Hervey, William, Clarcnccux, 103 
Hilton, arms of, 21 
Holteby, arms of, 98 
Hospitallers, banner of the, 43 
Howard, arms of, 20 
lluhy, abbot, his rebus, 63 
Hudehovile. John de, arms of, 22 
Hungeiford sickle badge, 58 
Hungerford, Walter lord, seal of, 
53 

Impaling of arms, 28 
Indented, 15 

Indenting and engrailing, 68, 69 
Ingrain, llobort, arms of, 99 
Iiivocted, 15 

t psh harp, the, 45, 91 
ronmongers’ Company of Lon- 
don, arms and crest granted 
to, 100 
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Isabel, queen, 39 
Islip, John, abbot of Westmin- 
ster, rebus of, 6.1, 63 

Jerusalem, arips of, 16 
John Kylands Library, MS. in, 4 
John, son of Henry II, seal of as 
lord of Ireland, 2 

Kendal, John, arms of, 100, 101 
Kent, earl of, arms of, 69 
Keys, Roger and Thomas, arms 
granted to, 82 
Kidderminster, brass at, 28 
King, the, banner of, 42, 45 
Kings- of -arms, arms of, 37 
Kirkham priory, Yorks, arms on 
gate-house at, 5 

Kitchener, lord, arms granted to, 
94 

Kyngeston, John dc, arms granted 
‘to, 79, 99 

Label, the, 26 

Laci, Henry de, earl of Lincoln, 
arms of, 25 

Lancaster, Aveline countess of, 
40 ; Edmund earl of, 40 ; 
Henry of, arms of, 74; crest 
of, 50 ; lozenges of, 3‘,) ; Maud 
of, seal of, 39 ; Tliomas earl 
of, arms of, 74 ; crest of, 50 
Lancastrian red rose badge, 58 
Latimer, arms of, 110, 111 
Lavenham church (Suffolk), her- 
aldry on, 5 

Le Brun, arms of, 110 
Leon, arms of, 28 
Leopard, definition of, 71 
Leybourne, Roger of, crest of, 
50 

Lincoln, earl of, arms of, 71 


Lions and leopards, difference 
between, 105 

London, city of, banner of arms 
of the, 43 

London livery companies, 83, 84; 
see also Barbers’, Barbers’ 
and Chirurgeons’, Carpenters’, 
Drapers’, Girdlers’, Iron- 
mongers’, Tallow-Chandlers’, 
Wax-Chandlers’ 

London, the Mansion House, 43 
Longespee rebus, 60 
Lou, John de, arms of, 72 
Lovcl, Francis lord, helm, crest, 
and mantling of, 57 ; Sire 
Johan, le bastard, arms of, 75 
Lovel hanging-locks, 55 
Lozenges and mascles, confusion 
between, 109 
Lozenges of arms, 38 
Lozengy, 12, 13 
Lucy, Geoffrey, punning arms of, 
66 

Lyhart, Walter, bp. of Norwich, 
rebus of, 62 

Maltrav(‘rs, John lord, 34 
Manchester, John Rylanis 
Library at, 4 

Manowes, Baldwin de, arms of, 
80 

Mantlings, 54 ; fashions and 
colours of, 55 

Mare, de la, arms of, 97 ; Geoffrey, 
arms of, 18 

Marechal, William le, arms of, 
69 

Marshalling of arms, 21 
Martel, Adam, arms of, 72 
Masculy, 13 

Mauleverer arms, 72; John, arms 
of, 19 
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Mauloy (lifforences, 74 
Maundies or sleeves, <>() 
Maundeli, Otho de, arms granted 
to, 79; Peter dc, arms of, 79 
Merley, linger de, arms of, ()(> 
^lertots or martlets, (U) 

Metsls nsed in heraldry, 9 
Milne, Sir Davul, arms j^a’anted 
to, 93 

Moeles, Nidiolas de, arms of, (>G 
Moi}:;ne, Sir William, arms of, HO 
Montaj^ti, arms of, 33, 30; John 
lord, seal of, 03; Uidiard lord, 
33; Sir Simon, quartered arms 
of, 30; William, arms of, 00 
Montfort, Simon de, lianner of, 
13, 44 

Afonthermor, arms of, 33, 30 ; 

llidiard lord, 33 
Morions, Hindi d(‘, arms of, 72 
Movley, Robert do, marshal of 
Ireland, ot arms by, HO 

Mortimer, punninj' aims of, 23 
Mortimer, Henry, arms of, 23; 
John, of Horefordsliire, arms of, 
21; Uo^er, arms of, 21; Ro<,n'r, 

‘ lo oncli*,’ arms of, 24 ; Roeer, 
of H(?refordshire, arms of, 24, 23 
Morton, cardinal John, his rebus, 
02 

IMouiufort, arms of, 22 
Monntpyiizoii, Giles, arms of, 72 
Mowbray, Thomas, earl marshal, 
grant of new crest to, 79 

Nebiiiv, 13, 10 

Nelson, Horatio lord, arms 
granted to, 92 

Nevill, arms of, 13; Cecily, 30, 
seal of, 7 ; John, lord Montagu, 
seal of, 03; Ralpli, earl of West- 
morland, 33; Richard, earl of 


Salisbury, etc., arms of, 33, 30 ; 
William lord Fauconberg, arms 
of, 33 

Newburgh, arms of, 33, 36 
Newton, Thomas, ^irms of, 70, 77 
Nine-pieces, 70 
Normandy, dukedom of, 53 
Nortliainjiton, Humphrey earl of, 
32, 33 

Northland, Thomas, arms and 
crest granted to, 100, 101, 102 
Norwich cathedial church, rebuses 
in, 02 

Okstede, Rowland dc, arms of, 03 
Oldham, bp., liis rebus, 03 
Olney, John, firms of, 70 
Ordinaries, dmivation ('f, 10, 

12-15 

Orle, tlie, 14 
Ostrich-feather liadge, 3H 
Oxford, John de Vere earl of, 
59, 00; Maud countess of, 39 
Oxinden, John, arms of, 100, lOl 
Oxney, jaior, his rebus, 03 
Oysell, Richard, arms of, 99 

Pale, tlio, 11 
Paly, 12 

Papegayes, popinjays, or parrots, 
00 

Paris, Matthew, IFistoria Anpio’- 
rum of, 3, 27, 43 
Party, 10 

Party bend wise, 10 
I 'arty bendwise sinister, 10 
Party clieveronwise, 10, 77 
l^arty fessewise, 10 
IJjirty sjiltirewise, 10 
J^atcshullc, John de, 20 
Patrick, saint, banner of, 42, 43; 
cross of, 91 
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Feche, arms of, 98 
Pembroke, label of, 73; John 
earl of, 34 ; Mary countess of, 
39; William earl of, 40 
Perche, Humphrey earl of, 32, 33 
Percy crescentf. badge, 58 
Percy, the lady Eleanor, her tomb 
at Beverley, 49 

Peres, Thomas de, arms of, 18 
Peterborough, heraldry on gate- 
way at, 5 

Phelip, arms of, 30, 31 
Philippa, queen, 58 
Pierccd-scutcheon, the, 14 
Pile, the, 11, 12 
Pily wavy, 13 

Plecy,*Hugh de, arms of, 74 ; 

John de, arms of, 74 
Pol, seynt, arms of, 39 
Powdering, 22 
Powis, arms of, 30 
Pretence, scutcheon of, 35 
Piiors, arms of, 37 
Punning arms, 23 
Pycot, arms of, 98 
P,ynchebek, arms of, 21 

Quarter, tlie, 13, 14 
Quartering of arms, 28 
Quarterly, 10 
Queen, the, banner of, 15 
Quivil, Peter, bp. of Exeter, cope 
given by, 28 

Bagged, 15 

Eebus, the, 60 ; examples of, 60-63 
Beydon, Bobert de, arms of, 17 
Bichard 1, king, crest of, 50 
Bichard II, king, arms, etc. 

granted by, 79, 99 , 

Bobsart, Sir Lewis, lord Bour- 
chier, 31, 44 


Boche, punning arms of, 20 
Bochford, Aver of, rebus of, 61 
Bos of Hamlake, Thomas lord, 
rebus of, 61 
Bossell arms, 72 
Bote, arms of, 78 
Boundels, names of, 113 
Boundels of arms, 38 
Buthall, Thomas, bp. of Durliam, 
arms of, 86 

Salisbury, Bichard earl of, 33, 36 ; 

Thomas earl of, 33 
Saltire, the, 11 

Sandford, Sir Bryan, arms of, 77 
Say, arms of, 31 
Schefeld arms, 72 
Scotland, arms of, 15 
Scots, king of, arms of, 15 
Scottish lion, the, 45 
Scrope, arms of, 45 
Scutcheon, the, 14 
Scutcheon of pretence, 85 
Seals, heraldry on, 4, 0 
Segar (Sir William), 102 
Seymour, arms of, 21 
Shelley, arms of, 21 
Shield, divisions of, 10-13; shapes 
of, 46 

Simon’s great seal for the Com- 
monwealth, 91 
Sindlesham, arms of, 98 
Siward, arms of, 113 
Six-pieces, 76 
Smert, John, Garter, 76 
Somerset, Edmund duke of, seal 
of, 54 

Spinsters, arms of, 38 
Stacy- Grimaldi roll of arms, 4, 99 
Stafford, arms of, 31, 33; knot 
badge, 58 

Stafford, PTugh, lord Bourchier, 
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arms of, 51 ; Humplirr^y earl of 
StalTord, etc. seal and arms of, 
82, 88; grant of arms by, 80 
Standards, 45 

Stanley, 'rhomas loid, arms of, 88 
State’s arms, the 1)1 
Stoke l^)ges (Hncks), sliield at, 48 
StokesKy, .lolih, bp. <»f liondon, 
arim. of, 80 
Stowe, John, 88 
SutTolk, hranees duebess of, 88; 

llobert Mluid t-arl of, 84 
Suppoitcrs, origin and use of, 
04 

Sinrey, .loan eountess of, 39 
Swinfotd, punning aims of, 28 
Swynebiune arms, 72; Adam de, 
j) nulling arms of, Tm 
S wyneford arms, 72 
Syoii tbe, l<</.eng(‘s ami 

roundels of aims on, 10, II 

Tallow-Cliaiidlei s' Conjpany,arms 
granted to 70, 77 
I’emplars, banner of tbe. 48 
Tewkesbury, lieraldie glass at, 0 
Tliirlby, 'J’lioiiias, bp. of West- 
minster, arms of, 87 
Thorpe, arms of, 77 
Tiptoft, .John, eailof Worcester, 
seal and arms of, 80, 87 
Torse, the, 50 
Tor ten A, 00 
Tressure, the, J 4 
Trnmpington arms, 72 
Tudor rose badge, 58, 00 
Tweed, rivei, 15 
Twenge, arms of, {)7 
Tykcbi, John de, aims of, 21 

Ufford, arms of, 110; Jlobert 
earl of Suftolk, 84 


Union .Tack, the, 42, 48 
Upton, Nicholas, 84 

Vair, the fur, 9 

Valence, arms of, 35, 39, 40, 76; 

label of, 73 • 

Vampage, arms of, 14 
V^a^asollr, arms of, 19 
Vi‘er, Hugh dt', rebus of, 60 
Veie niolet badge, 58 
Vere, John de, earl of Oxford, his 
badges, etc., 59, 60 
Victoria and Albert Museum, 40, 
41 

Videlon, Adam, arms of, 72 
Viponnt, .lohn de, arms of, 67 
Vivian, lord, arms grantod^fco, 93 

Wadesle, Bir llobert de, arms of, 
101 

Wales, prince of, differenced arms 
ol, 25 

Warieii, eail of, arms of, 75 
Warwick, Ihmry duke of, 36; 
Uiednud lleauchainp earl of, 
85, 86 

Wasse, William, arms of, 17 
Wauucy arms, 72 
Wavy, 15 

Wax-Cbandleis’ Company of 
London, arms and crest granted 
to, 100, 101 

Wells, rebus of bp. Bockington 
at, 62 

Westminster abbey cburch, effigies 
in, 40; rebus of abbot Islip in, 
61, 68; shields in, 4, 5, 25, 29, 
88, 46, 47, 48 

Westminster, Henry VIPs chapel, 
. 85 

Westminster, the Painted Cham- 
ber at, 48 
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Westmorland, llalph earl of, 33 
Wliitgreve, Richard, amis of, 80; 

Robert, arms granted to, 80 
Widowers, arms of, 38 
Widows, arms of, 38 
Willoughby, ^yilliam lord, arms 
of, 34 

Winchester, earl of, arms of, 69, 
83 

Windsor, St George’s chapel, 
heraldry in, 85 

Woodstock, Thomas of : nea 
Gloucester 

Worcester, John Tiptoft earl of, 
36; Richard earl of, 3() 


Wreath or torse, the, 56 
Wulcy, Thomas, abp. of York, 
arms of, 86 

Yle, Warren del, arms of, 71 
York falcon and fetterlock badge, 
59 

York Minster, heraldry in, 5, 6, 
43 

York, Richard duke of, 7 
Y'orkist badges, 58 

Zefoul, Rauf de, arms of, 72 
Zouche, arms of, 67 
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